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PIANOFORTE SOLOS. 


GARDNER, CHARLES. s. d. 

Minuet and Trio ... ea a a a 
DRAPER, A. M. 

Minuet... Ma ae a a — 


RONDAHL, HANS 


Danses de Ja Cour -_ Favorites d'autrefois) ...  ¢ 
La Danza ... ide tossini ws B 
Theme de Beethoven... ve wis wide 
Wedding March . Mendelssohn 3 


Pieces by OLD MASTERS from Works written for the 
HARPSICHORD, selected, edited, and fingered for 
the Pianoforte by FLORENCE MAY.— 

No. 1.—PERGOLESE—Prelude and Air with Variations 4 


,», 2.—ALBERTI—Gigue from Sonata, No. 4. . 3 
» %&—GREENE, Dr.. —Minuet with two Variations 3 


—Popular Pieces. 
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PIANOFORTE DUET: 
W. STERNDALE BENNETT'S Fantasie Overture, 
“PARADISE AND THE PERI.” Arranged 


for Two Prrrormers on the Pianoforte, by W. 
DORRELL, price 7s. 6d. 





VOCAL MUSIC. 
CIRO PINSUTI. 





Song—‘‘ The Watchman ” 4 0 
Duet—* Welcome ” 8 0 
Trio—May-Morning (s.s.c. ©.) 3 0 
», Class Copy _ 0 6 
A Rivederci ! (s.c.7.B.) 4 0 
HENRY SMART. 
Song—Callest Thou thus, O Master 4 0 
Duet—The Farewell of the Swallow 3 0 
Trio—Where the Honey-bee goes 3.0 
HATTON, G. F. 
Song—The Cherry Tree . 3 0 
»o “ae Nightingale’ 8 farewell n.. 
Trio—Dear is my little native vale (s.s.c.) nett 0 6 
» The Tyrolese Evening Hymn (s.s.c.) ,, 0 6 
» The Wandering Wind (s.s.c.) ... s 2 = 
Four Voices—The Fairies’ Spell (s.s.s.c.) ee 
a - Song of the Wood hase 
(8.8.0.¢.) ; » 2s 
MACIRONE, C. A. 
Quartett—O Musa (s.c.7.B.) —... diac es a 
NORMAN, JOHN. 
Song—My Old Grey Mare... , . #8 
LAMBO R N eke O CK, 
68, NEW BOND STREET, 


CORNER OF BROOK STREET,) LONDON. 








J.B. CRAMER & C0.’S PIANOFORT ES. 


N acknowledging the very great favour which their 
Pianofortes have received from the Public, J. B. Cramer and 
Co. take this opportunity to state that the large demand caused 
by the high repute in which all the Instruments of their manu- 
facture are held has severely taxed their productive power, and in 
some cases a slight delay has occurred in the execution of orders. 
The extension of the factories now in progress, will speedily 
enable J. B. Cramer & Co. to avoid any further disappointment. 
J. B. Cramer & Co. would call particular attention to their 
three specialities in the upright pianofortes :— 


1—THE PIANETTE. 


The PIANETTE is well-known throughout the United Kingdom as a compact 
and perfect instrument, both as regards tone and touch. Its price ranges 
from 23 to 50 guineas. 


2.—THE MIGNON. 


The MIGNON is an enlarged pianette, strung on the plan of the Grand 
Pianoforte, with steel bridge and brass studs. The tone is broad and vocal, and 
the instrument has given universal satisfaction. Price from 40 to 60 guineas. 


3.—-THE SEMI-OBLIQUE. 


The SEMI-OBLIQUE obtains a greater length of vibrating strings, by these 
being placed diagoually. It has a iull rough tone, with perfect sustaining power 
combined with great brilliancy. The Piano rages from 50 to 75 guineas. 


In all these instruments the touch is facile and crisp, 
perfect. 


and the repetition 


THE MIGNON GRAND. 


The MIGNON GRAND Pianoforte is the best horizontal instrument of the 
kind ; it more than replaces the obsolete ‘‘ Granu Square,” which, siuce squares 
have gone out, has been without a representative. The tone is powerful, well- 
sustained, brilliant, and witb a perfect staccato. The touch leaves nothing to 
be desired This Pianoforte is but six feet in length; it costs 75 guineas in rose- 
wood, with the square end and trichord treble, and 85 guineas in walnoui, with 
circular end, and trichord throughout, 90 guineas in rosewood, and 105 guineas 
in walnut. There is a larger instrument of the same kind, seven feet long, 
costing 110 and 130 guineas. 


J. B. Cramen’s Pianofortes deservedly rank with those of the long-established 
and most cclebrated makers. They belong to the highest class of Musical 
Iustruments, and have nothing in common with the ‘articles of furniture,” 
whose sule recommendation is cheapness. Occasionally clumsy attempts are 
made at imitating their manufacture and trade mark ; detection is generally easy, 
but, in case of doubt, J. B. Caamze & Co. will be happy to verify any pianoforte 
said to be made by their firm. 


‘The whole of England and Wales is supplied from J. B. Cramer & Co.’s 
depots in Regent Street, W., and Moorgate Street, E.C., London; and West 
Street, Brighton. Scotland by Woop & Co., and Joan Purpi#, Edinburgh, and 
J. Muiz Woop & Co., Glasgow; reland by Cramer, Woop & Co., Dublin, 
CaanzR, Woop & Co., Belfast. j 





RAND PIANOFORTES.—J. B. CRAMER and CO. manu- 
facture an admirable GRAND PIANOFORTE (the Mignon), in Rosewood 
at 75 Guineas, Walnut, 85 Guineas. 


MERICAN ORGANS.—4J. B. CRAMER and CO. manufacture 
AMERICAN ORGANS, from 15 to 250 Guineas. 


aes B. CRAMER and CO. manufacture 
HARMONIUMS from 6 to 150 Guineas, 


207 & 209, REGENT STREET, and 





43, 44, 45, & 46, MOORGATE SI'REET, CITY. 
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WORKS BY MR. CHARLES LUNN. 


THE VOICE. 


OICE PRODUCTION, FEEBLE AND 
PERFECT SPEECH, &c., and the ART OF SONG. 


MR. CHARLES LUNN, 


Author of ‘“‘ The Philosophy of Voice” (Fourth Edition, enlarged 
and revised) attends London. For Terms apply to Messrs. 
STANLEY LUCAS, WEBER and Co., New Bond Street. 


IM- 


Just Published. Price One Shilling and Sixpence. FOURTH 
EDITION (enlarged and revised) of 


fP_HE PHILOSOPHY OF VOICE AND THE BASIS OF 
MUSICAL EXPRESSION. By CHARLES LUNN. 


“Among ‘thorough’ musicai reformers of the present day, few are better 
entitled to a hearing than Mr. Charles Lunn ”—Orchestra. 

**Mr. Lunn is one of the most earnest and conscientious thinkers of the day.” 
—Musical Ti.nes. 

**Mr. Lunn brings forward his views with great distinctness."—The Monthly 
Musical Record. 

** We have read Mr. Lunn’s work with great pleasure, and cordially commend 
it to the medic»l and musical professions.”—Medical Press and Circular. 

“We have much pleasure in introducing Mr. Lunn’s able easay to our 
readers.”—The Doctor. 

“* The author has proved his point.”—Students’ Journal and Hospital Gazette. 

** We heartily wish Mr. Lunn every success.” — Birmingham M. dical Review. 

“*Though small in size, the work is very important to members of the pro- 
ession that makes its living by the human voice diviue.”’—The Pictorial World. 

* A series of well-written essays.”—Public Opinion. 

“Teachers of singing may derive much scientific information trom this 
pamphlet.”—The Graphic. 

“Decidedly has his subject at his fingers’ ends.”— Figaro. 

“Mr. Lunn is well known as an able writer on musical subjects ;-his views on 
this subject are here set forth with great clearness and ability.”—The Rock. 

“Mr. Lunn has treated his subject, not superficially, but with evident study; 
and we commend it to all who wish to ‘sing philosophically.’”—The Tablet. 

“‘Mr. Lunn has brought to his work a vast fund of carefully discriminating 
knowledge, a practical acquaintance with all the branches of his subject, and a 
method of reasonins at once iucid and forcible, and for greater part unanswer- 
able.”—The Catholic Times. 

“* To singers the book recommends itself very strongly.”—The Oxford Times. 

‘*Mr. Lunn thoroughly understands the subject.”— Ozford Chronicle. 

‘‘Admuirably written, and well worthy of attention.”—Cambridge Express. 

“ Both original and interesting.” — Birmingham Morning News. 

2 ‘‘Mr. Lonn has evidently deeply studied the subject.”—Jackson’s Oxford 
‘ournal. 

‘* We greatly admire the earnestness of a ag with which he has set himself 
to the task of a musical reformer, and the ability he has displayed in so doing.” 
—Leeds Mercury. 

“ A remarkable essay on a popular subject.”—Malvern Advertiser. 

“ This work, though « small one, is a masterpiece,”—Malvern News. 

“All interested in the voice and singing should peruse the ‘ Philorophy of 
Voice.’”— Midland Counties Herald 

“Mr, Lunn’s third edition of his ‘ Philosophy of Voice’ is more suited for 
educational purposes than the original volume, as he has excised much of the 
physiological portion. The author is evidently a thinker, and is careful and 

ienti in d ping his theories, which are, in many points, original. 
The subject of training is treated with ability by Mr. Lunn,and public speakers, 
as well as vocalists, will find his teachings of use.”—Athenaum. 





Batiuigrg, Tinpart & Cox, King William-street, Strand : 
and all Booksellers. 





OSB AL ee: ITS DUTIES. ITS TEMPTATIONS, AND 
e ITs CRIMES. By CHARLES LUNN, Author of “The Philosophy of 
Voice,” &c. Dedicated, with every feeling of admiration, to those writers who 
through the trial of anonymousness have yet been true to themselves and honest 


to their neighbours, Price Sixpence. 


PUBLISHED BY THE AUTHOR, CHURCH ROAD, EDGBASTON. 
And may be had of all Booksellers. 
Apvicr.—In the above Essay I have tried logically to define the prineiptes of 


Journalism ; at the end I have illustrated im Tr Journalism by a few extracte, 


and I earnestly solicit all who love honesty, justice, and truth, to 
every effort to circulate this work —Onantae Less. ew 





Just Posuisuep. Paice Ong Satine 


yous EXPRESSION: EMPIRICAL OR SCIENTIFIC? 


TECTURE delivered at the Royal Academy of M 
Street, on Friday, May 17th, 1878, - emy of Masic, Tenterden 


BY CHARLES LUNN. 





London: STANLEY LUCAS, WEBER & CO., N , ; 
Wen es & 84, New po Stre t, W.; and 


CO., Hanover Street, W. 





Just Published. Price 8s.; by Post 8s. 6d. 

‘> - GRADUAL PSALMS: A Treatise on the Fifteen 
Songs of Degrees. W th C mmeytary, based on Ancient Hebrew, 

Chaldee, and Christiau Authorities. By Rev: H. T, ARMFLELD, M.A, 

F.8.A., Vice-Principal of the Theological College, Salisbury ; and Author of 


‘The Legend of Christian Art,” &c. 


“Mr. Armfi ld’s laborious and learned little work will be as new light to 
many—perhaps to most of his readeis ; and we hope he may succeed in his 
primary object, aud induce many a student to read the Psalms for themselves 
in the original. We should be sorry to give ‘he impression that the book was in 
any degree heavy or wanting in interest. The author's measured and scholarly 
style reminds us strongly of the late Professor J.J. Blount. We give him bigh 
praise in suggesting that the pres pt volume resembles the late Professor's 
works in ober r. spects also.”—Literary Churchman. 


““We are glad to add the name of the auti.or to the list of those who have 
wrought successfully in the de p mine ot Rabbinical lore.”—Church Review, _ 

“ Written in a clear and forcible style: its pages are not overburdened with 
too many learned notes, but the read: r will find thoughout the work evidence of 
the learning and patient research which have been brought to bear on the 


* subject.” —Salisbury Journal. 


London: J. T. HAYES, Lyall Place, Eaton Square; and 
17, Henrietta Street, Covent Gurden. 


Second Edition. 


HE BOOK OF COMMON PRAISE. Arranged 
and Principally Composed by C. E. WILLING, Organist 
and Director of the Foundling Chapel; Organist of the Sacred 
Harmonic Society ; Superintendent Choirmaster of the Hertford- 
shire Church Choral Union; and late Organist and Director of 
the Choir of All Saints’, Margaret Street. To which are added 
Chants for the Magnificat and Nune Dimittis, as sung on Festivals 
at All Saints’, Margaret Street; and Responses for Advent and 
Lent, with Fourteen new Double Chants, &c. 


a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d 
b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d. 


ce. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern, 
‘The People’s Hymnal,’ and all the modern Hymn Books. 


_ Bound in cloth, 1s. 6d.; postage, 2d. 


da. THE SAME. Limp cloth flush, 1s.; postage, 2d. 


e. WORDS OF HYMNS ONLY. 
postage, 14d. 


f. THE SAME. Limp cloth, 6d.; postage, 1d. 


Bound in cloth, 8d. 


‘‘'There is no comparing the ‘ Book of Common Praise’ with any 
of the popular hymn-books of the present day. . ° e tunes 
are beautifully harmonized, great pains having been evidently 
bestowed to make the inner parts melodious.” —Orchestra, 


‘In it there are many new tunes for some of our favourite hymns 
which, as Mr. Willing states m hi» Preface, ‘will furnish alternatives 
for most of the hymn-books now in use.’ They are carefully 
adupted to the words, and many are of considerable merit. The 
melodies are pleasing and attractive, and the harmonies well 
arranged. e particularly notice the tune for the hymr ‘ For 
thee, O dear, dear covntry,’ which is to our mind far preferable to 
the tune in ‘Hymns Ancient and Modern.’ We notice also with 
pleasure that the book contains the Magniyicat arranged as sung at 
All Saints’ on festivals,”— Church Review. 


SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 
Place, Eaton Square; and 17, Henrietta Street, Covent Garden. 





SECOND Edition. 


HE PSALTER: Pointed for Chanting, with the 
Canticles, &c., and Athanasian Creed, By C. EDWIN 
WILLING. Two objects are kept chiefly in view:—Ist. The due 
emphasis and orce of the words; and, 2ndly. The exigencies of 
vocalisation. 


*,* An Edition is also published in Cloth Boards, Red Edges, 
price 2s.; by post, 2s. 8d. In this Edition the Proper Psalms 
for Certain Days have been collected, obviiting the great incon- 
venience of finding each Psalm, and will be found at the end of 
the book. 


Limp Cloth, One Shilling (Postage 2d.) 


SWIFT & CO., Newton Street, High Holborn, W.O, 
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PERFORMED FOR UPWARDS OF 300 NIGHTS 


THEATRE DES FOLIES DRAMATIQUES, PARIS; 
AND WITH THE GREATEST SUCCESS AT THE 


FOLLY FRBATRSE, LONDON. 


Hog Cloches de Gornehille 


(THE BELLS OF CORNEVILLE.) 
OPERA COMIQUE, IN THREE ACTS. 


BY MM, CLAIRVILLE and CH. GABET. 
ENGLISH VERSION BY 
H. B. FARNIE and R. REECE. 
MUSIC COMPOSED BY 


ROBERT PLANQUETTE. 


s. 4. 
net 10 O 





VOCAL SCORE (English Words) 











COMPLETE SCORE (Piano Solo) .. net 6 
PARTITION, PIANO ET CHANT (French 
Words) ae “ net 12 0 
PIANO ARRANCEMENTS. 
WILHELM & SUmS. 8. d. 
Grand Fantasia - M.D. - 4 0 
Grand Paraphrase - - M.D. - 4 0 
BRINLEY RICHARDS. 
Chanson du Mousse (Barcarolle) - - M. - 38 0 
Rondo-Valse (Solo or Duet) - - M. - 3 0 
Valse Brillante (Soloor Duet) - - M. - 3 0 
HENRI CRAMER. 
Selection of Airs (Books 1 and 2) - each 3 0 
FiOGAR PASCAL. 
Grand Fantasia - D. : 4 0 
EUGENE MONIOT. 
Brilliant Fantasia - - M. - 3 0 
HAROLD THOMAS. 
Bouquet de Melodies - M.D. - 4 0 
J. RUMMEL. 
(EASY ARRANGEMENTS. ) 
Valse - . - 2 6 | Quadrille - - . 2 6 
Polka . - - 2 6 | Galop - - - 2 6 
Polka Mazurka - - 2 6 | Rondo Valse - - 2 6 
Selection of Airs as Piano Duets. (Three Books.) each 4 0 
WILLIAM SMALLWOOD. 
(VERY EASY ARRANGEMENT FOR SMALL HANDS.) 
No. 1. Couplets des on dit 1 0| No.3. Allegro di Ballet 1 0 
2. Rondo Valse 1 oj + 4. Chanson du Moussel 0 
DANCE : MUSIC. 
Quadrilles - : - O. Metra 4 0 
Ditto (Arranged as Duets) - - - O. Metra 4 0 
Quadrilles - : - : : Arban 4 0 
Ditto (Arranged as Duets) - - . Arban 4 0 
Lancers (Beautifully Etustated) - Arthur Grenville 4 0 
Valses - : - O. Metra 4 0 
Ditto (Arranged as Duets) - - - O. Metra 4 0 
Valses (Beautifully sResteened) - -  E. Deransart 40 
Polka - : - : ° Arban 8 0 
Polka Muzurka - - - - - - E.Natif 40 


OTHER ARRANGEMENTS IN | THE PRESS. 





JOSEPH WILLIAMS, 
24, BERNERS STREET, W.; AND 123, CHEAPSIDE, E.C. 





WILLEY & CO.’S 


CLASSICAL SERIES, 


SELECTED, EDITED, AND FINGERED, 


BY 


W. F. TAYLOR. 





No. 
1. Adagio from Symphony in G Haypn. 
2. Pastorale from ‘* Prometheus” . BEETHOVEN. 
3. Giguein A CorELLI. 
4. Allegretto from Symphony i in G Haypn. 
5. Andante (excerpt) from Sonata, - 16 DusseExk. 
6. PastoraleinG .. CorELLI. 
7. Air with Variations and Minuet i -» MarrHeson. 
8. Romanza, from Concerto in G minor .. Mozart. 
9. March from Trio, Op. 34 oh ot Sponr. 
10. Andante Grazioso con variazione PLEYEL. 
11. Bourrée in D J. 8. Bacu. 
12. Minuet, from Symphony i in E flat Mozart. 
13. Quartett,Op.8 .. oe PLEYEL. 
14. Minuet and Trio. Romsera. 
15. Saraband and Giga a CorELLI. 
16. Andante and Variations, known as the Surprise Haypn. 
17. Rondo in E flat .. es é WEBER. 
18. Gavotte in D . -- J.B. Luuty. 
19. Tambourin and Gigue . J.P. Rameau. 
20. Andante Grazioso - Maartint1. 
21. Toccata ‘ Pietro ParapiseE. 
22. The Sigh . oe ée ee : Cuorin. 
23. Bourrée in B flat . ‘ie ea ae “is HANDEL. 
24, Allemande a ee nd as APNE. 
25. Rustic Dance 3 és - ee BEETHOVEN. 
26. Gavotte in D J. 8. Bacu. 
27. Andante Grazioso - WEBER. 
28. Andantino alla Siciliana HANDEL. 
29. Air and Chorus, “ Non Sdejnare ws Grucx. 
30. Gavotte in F ici oe . os Bacu. 
31. Andante in E major e ‘i ScHvureErt. 
32. Tempo diGiga .. ° rs GEMINIANI. 
83. Siciliano “+ i "Domenico ScaRLATTI. 
84. Minuet and Gavotte on im ire = HAnpDEL. 
35. Sketch ‘ = ScHuMANN. 
36. Marche Romaine . HumMEL. 
37. Romanza from Ist ‘Sonata sige “ Sponr. 
88. Allegro Scherzando . .. W. F. Bacu. 
89. Pastorale .. a J. Fiewp. 
40. Now we are Ambassadors, oe St. ‘Paul’ ” MENDELSSOHN. 
41. Bourrée in D as ———— Scaruatti. 
42. La Xenophone et la Sybille “ we P. E. Bac. 
43. Burlesco .. na er = . J.L. Kress. 
44. Rondo Grazioso .. > oe HumMeE.. 
45. Adagioin A flat .. “s ee Spor. 
46. TwoPreludes... ‘ -» J. 8. Bacu. 
47. Rondo Burlesco .. es KuuHuav. 


PRICE 38. EACH NUMBER. 





BEETHOVEN’S MOONLIGHT SONATA, Edited and Fingered 
by WILHELM GANZ, 48. 


MOZART’S SONATAS, Edited by LINDSAY SLOPER. 





Thematic Lists can be had on application. 





LONDON: 
WILLEY & CO., 7, Argyll Place, Regent Street. 
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THE OPERA SEASON OF 1878. 





The way of an opera impresario is hard: we do not 
now allude to the difficulties of his intercourse with his 
company, nor to the worry of studying the barometer 
of public taste. These, indeed, are terrible, but they 
are hardly so irritating as the refusal of the operatic 
censores morum to see anything good in operatic 
management. If the manager goes in for novelties, 
the new works are unworthy, or insufficiently known to 
the singers ; if he confines himself to standard works 
and old favourites, he is unenterprising and mean. If 
he engages “stars,” he had better have spent his 
money on ‘“ ensemble ;’ whereas exvellence in ensemble 
is never deemed an excuse for mediocrity in a principal 
part. Let him beware how he introduces a strange 
artist : if young she is raw, and inexperienced, with an 
unformed voice; if of mature age, her manner is 
‘‘stagey,” her voice worn, her style bad, and her ideas 
of impersonation more or less erroneous. In point of 
fact the only competent artists are the “stars,” and the 
manager is forced nolens volens to keep in the old paths. 

It is obvious that the proceedings of the opera 
manager of the present day are in quite a different 
groove from those of Mr. Ebers, or Mr. Laporte, or 
even of Mr. Lumley. The chief patrons of the opera 
are no longer the aristocracy ; and the City‘men who 
for the most part occupy their places, like more for 
their money, and do not care to be restricted to two or 
three nights a week. And it must not be forgotten 
that there are two rival establishments instead of the 
monopoly which formerly existed. Here we have the 
key to the hurry, and carelessness, and often slovenly 


manner in which a piece is put before the public—there’ 


is no time to do it better, and the actual result is only 
attained by some sacrifice of health and strength by all 
concerned. The wonder, indeed, is that so much is 
done, and done so well. 

The season at Covent Garden has not added much 
to Mr. Gye’s resources either in operas or artists. 
From April 2 to July 20 the following operas have 
been produced: Auber’s “ Fra Diavolo;”’ Donizetti's 
‘* Favorita,” ‘“‘ Lucia,” and ‘“ Lucrezia Borgia ;” Bel- 
lini’s “ Puritani” and ‘“ Sonnambula;” Flotow’s 
‘* Marta” and “Alma l’ Incantrice ;” Gounod’s ‘‘Faust ;” 
Massé’s “‘ Paul et Virginie ;” the “ Africaine,” ‘‘ Etoile 
du Nord,” “ Dinorah,” ‘‘ Huguenots,” and ‘* Prophéte ” 
of Meyerbeer ; Mozart’s ‘‘ Don Giovanni; Rossini’s 
‘‘ Tell,” “ Barbiere,” and “‘ Semiramide;” the ‘‘ Hamlet” 
of Ambroise Thomas; Wagner's “ Lohengrin” and 
‘* Tannhiuser ;”’ Weber’s “‘ Der Freischiitz ;’ and the 
‘‘Aida,” “Ballo,” ‘“‘Ernani,” “ Rigoletto,” “Traviata,” 
and “ Trovatore ”” of Verdi: in all twenty-nine operas, 
of which two were produced for the first time; neither 
“Paul et Virginie” nor ‘‘Alma” being an entire 
success. The production of ‘ Semiramide” with 
Mdme. Patti in the title-réle was a bold though hardly 
a hazardous experiment ; its influence ypon the future 





will probably be considerable, and the great artist will 
add other parts to her repertory. The appearance of 
Mdlle. Cepeda as Lucrezia and Valentina has created a 
hope that Mr. Gye has at length discovered a ‘‘robust” 
soprano. But, as before, tle names of Patti and Albani 
have been the chief attraction. The revival of ‘* Le 
Prophéte ” deserves to be meutioned in the work of the 
season. All engaged at the theatre have worked hard 
and well, and special mention should be made of the 
conductors, Signori Vianesi and Bevignani, and the 
stage-manager, Signor Tagliafico. 

The season at Her Majesty's Theatre commenced on 
April 20, and closed (after a fortnight of cheap per- 
formances) on July 27. ‘There were eighteen ‘operas 
performed, by the following composers :—Balfe, ‘‘ Talis- 
mano;” Beethoven, “ Fidelio ;” Bellini, ‘‘ Sonnambula” 
and ‘* Puritani;” Bizet, ‘‘ Carmen ;” Donizetti, 
‘Lucia ;” Flotow, ‘ Marta ;” Gounod, “ Faust ;” 
Marchetti, ‘‘ Ruy Blas ;’ Meyerbeer, ‘ Dinorah,” 
‘‘ Huguenots,” ‘“ Robert le Diable ;” Mozart, ‘ Don 
Giovanni,” “Il Flauto,” and ‘‘ Le Nozze ;” Verdi, 
“ Rigoletto,” ‘ Traviata,” and “ Trovatore.” Of these, 
Carmen” was the only novelty, and that proved a 
great success. One debutante achieved an undoubted 
triumph, Mdme. Tremelli—an excellent singer with a 
splendid contralto voice—and certainly an efficient 
substitute for the lady whose name is so nearly 
approached, who was absent at the beginning of 
the season. Since Mdme. Trebelli’s return, we 
have not heard much of the debutante. Miss Minnie 
Hauk made a favourable impression on her first 
appearance ; but her future status seemed uncertain 
until, in Carmen, she found a character which 
admirably suited her style; and her success is now 
permanently established. In some respects, how- 
ever, Miss Hauk still requires a little ‘toning 
down ;” but she has true artistic gifts, and will 
prove a very valuable member of Mr. Mapleson’s 
company. Mdlle. Cromond, Mdlle. Wilde, and Mdme. 
Pappenheim, have been fairly successful, and may prove 
useful in the future. Of Mdme. Gerster and Mdme. 
Marimon nothing can be said which is not in the highest 
degree eulogistic. In the main Mr. Mapleson has 
largely depended on the same artists who have served 
with him previously. The season (although the per- 
formances have not been greatly varied) has been a 
most fatiguing one for everybody concerned. The 
success attained has been largely due to the excellent 
band and chorus, and notably to the exertions of Sir 
Michael Costa. 

If tired, however, neither the manager nor his troupe 
seem unduly anxious for rest. A tour in the provinces 
on the one hand, and an autumn opera season in New 
York on the other, are to afford means of recruiting 
their strength for a winter season in London, They 


have thus work before them in the two hemispheres, 
which we should think will severely test their powers 
of endurance, if it does not utterly exhaust them. 
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LYRICAL ELOCUTION. 





Cuarter VI. 

Now we pass from the Material to the Immaterial side. 
And here we find a very subtle point in tuition—a 
point hitherto unrecognised. This can be best made 
known by analogy. Most persons arrived at mid-life 
have tried on special occasions to understand “ for 
themselves,” as they term it, some one or other Legal 
Document. At last, after fruitless but sincere efforts, 
the reader has thrown the papers down, confessing 
that, after all, he can make nothing out of them. 
Why? Because punctuation is not permitted in legal 
writings, so repetition of words and of phrases 
necessarily occur, the effect being that the train of 
thought drags in its most sluggish form; consequently 
the mind of the non-legal reader cannot grasp the 
intellectual thread running slowly but with intensified 
strength through the multiplicity of words. A solicitor 
can readily grasp the substance, knowing where to look 
for it, and knowing what to miss. Any solicitor can 
understand an ordinary legal document ; few outsiders 
can by self-force interpret one. The solicitor is trained 
to do this, the outsider is not so trained. Now exactly 
the same thing in another aspect occurs in Song. 
Compare the ‘* Molto allegro vivace” ¢ - 92 of Men- 
delssohn’s “ It is enough,” as sung and as spoken at 
the same speed. It will be seen that what appears 
very rapid in song appears quite a drawl in speech ; in 
other words, the train of thought flows much slower 
in song than its ordinary course in speech, but in its 
retarded flow it adds the conscious appeal (material 
aspect) of music and the unconscious effect of 
noise. This is the reason why so many clever 
people who pay to learn, fail ; and appear, to the outside 
public, as not possessing the faculty they do possess. 
The public, of course, judge by results,—it is their only 
basis of judgment,—and if a singer does not show grasp 
of the intellectual train of thought conveyed through 
the words, however beautiful the voice, however cultured 
in absolute music, however agile in execution, that 
singer is stamped by all persons of trained intelligence 
as an inferior singer, of little feeling and less sense. 
The reason, then, why we have more Actors than 
Lyrical Orators successful—and by success I mean the 
approval of the highest and most cultured intelligences 
—is because the Actor has Ais intellectual train of 
thought, i.ec., his ‘ conception” of the character, de- 
pendent upon his usual and accustomed speed of 
consumption of psychic force, while the singer has his 
intellectual train of thought, 7.e., his ‘* conception ”’ of 
the character, dependent upon the unusual and un- 
accustomed speed of consumption of psychic force. 
Here we find the whole reason why singers fail.* 


* Not always the reason, 

‘Mr. Lunn delighted the audience in the song ‘Thou art so 
near and yet so far,’ and was honoured with an encore.”— 
Worcester Herald, April, 1864. 





The first step, then, assuming the physical conditions 
aright, is to make the student obedient to the 
ascertained laws which scientists have proclaimed to 
us; the next step is to ascertain by stern examination 
whether the ruling thought is comprehended by the 
singer ; the next to find out, also by examination (by 
‘‘examination” here, I mean inimical examination 
analogous to “ cross-examination ” at the Bar) whether 
the student understands the proportions of intellectual 
parts to the whole. Each to each, each to all. 
Addison writes of the effect of sensation of sound, how 
that ‘‘Silence is sometimes more significant and 
sublime than the most noble and most expressive 
eloquence ;” and we all must have noted at times the 
wonderful and extremely effective result of little pauses, 
rests; of variablenesses in speed, power, or tone; 
introduced by our best vocalists, felt by them to be 
needful, but the cause unknown. ‘‘ When the harp is 
in tune, how can it suffer correction from the hand of 
the musician!”—Sadi. Let us know what we teach, 
and then we shall be able to put aside that feeling of 
paltry jealousy with which so many members of the 
musical profession guard their position in life. The 
progress of a profession can always be seen when it is 
divided into definite component parts; for example, in 
the Medical Profession we have Anatomy, Physiology, 
Pathology, Etiology, and Therapeutics. Anatomy is 
the art of dissection, answering to Acoustics—that by 
musicians much rejected science. Physiology teaches 
us the Law of Animated Matter, and answers to 
Harmony (as much as we know of it), which teaches us 
the invisible laws of inanimated matter. Pathology 
teaches us the nature of diseases or improper 
disturbances—their causes and symptoms. My work on 
Voice is the only pathological work on that subject. 
Pathology in music would trace to a tempered scale 
our loss of power to write music. Etiology is an 
account of the causes of things. Therapeutics teach 
us the principles of application of ascertained re- 
lationship between cause and effect (objective and 
subjective sides). This science answers to these papers 
on Lyrical Elocution—they are intended to teach the 
natural relativity between an invisible beautiful 





“‘ His exacting hearers greeted his successful efforts with such 
thunders of applause that he was constrained once more to appear.” 
—Worcester Chronicle, April, 1864. 

‘‘Mr. Lunn sang with a sweetness and tone forcibly reminding 
the hearer of Giuglini.”— Worcester Journal, April, 1864. 

‘* The most noticeable point was the beauty with which the tenor 
solos were taken by Mr. Lunn, who that evening made his début 
before a Cheltenham audience, and who promises to be one of 
those rarities—a good English tenor.”—Cheltenham Chronicle, 
December, 1865. 

Now although these critics were very kind to me, at that time I 
knew nothing about artistic singing, for I had learned of men of 
uncultured intellects, men who although in Milan accredited Pro- 
fessors, would be now, to my mind, inefficient teachers. The reason 
I left off public singing was because, in the outset of my career, 
before I began to sing, I was once hissed in the Public Hall of my 
birthplace. This injustice, this brutality, I never overgot.—C. L. 
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appeal and our receptivity, and the reflex action of 
memory modifying this. Mr. Ruskin’s generalization 
in his just issued elements of Drawing admirably 
sums the whole matter, ‘A. That perfect depen- 
dence of everything on everything else, is necessary for 
pleasantness. B. That such dependence can only 
become perfect by means of differences in magnitude, 
(or other qualities when others are introduced). OC. 
That some kind of balance, or ‘ equity,’ is necessary for 
our satisfaction in arrangements which are clearly 
subjected to human interference.” 

The object each teacher should have in view is that 
the students, clever or dull, good or bad, should be 
subservient to law. ‘ The more laws, any thing, or any» 
creature, interprets, and obeys, the more beautiful it is 
(ceteris paribus).”” HKxaggeration can easily be toned 
down, but get the law before deviating therefrom ; al] 
right dsviation is bat obedience to deeper-seated laws.* 

This number completes what I have to say upon 
Lyrical Elocution. That I have awakened the attention 
of some teachers I know; and, doubtless, in due time 
and in the hands of more worthy and better men than 
myself, an Objective School of Art Culture will be 
founded in England, and attract students from all 
civilised parts of the world. To what town in England 
will belong the honour of founding this chief and first 
openly professed Scientific and Objective School by 
means of an Academy built therein for that purpose it 
is impossible to say; but I do not suspect it will be 
Birmingham. 

Cuaries Lunn. 





PATTI AS “SEMIRAMIDE.” 


The Atheneum of July 20 contains a notice of 
Rossini’s opera, from which we quote the writer's opinion 
of the chief singers who have appeared therein, and 
notably of the last impersonator of the title-part. As 
might be expected from one of Mdme. Patti's greatest 
admirers, the notice of her is highly favourable, but 
it is no more favourable than just. Musically nothing 
could be finer than Mime. Patti's performance ; his- 
trionically it was a struggle against nearly insuperable 
difficulties; and her efforts were crowned with all 
possible success. It was a triumph for the artist, but 
in the interests of true art it is perhaps not desirable 
that it should be repeated. 

‘* Semiramide”’ was first heard here in 1824 at the 
King’s Theatre, (Her Majesty's), with Mdme. Pasta in 
the title-part; it was during the season when Rossini 
paid his first and only visit to this country, but he 
never fulfilled his engagement to compose the opera, 
‘Ugo, Ré d’ Italia,” expressly for London in 1824. 
What singers were heard in that year !—Mdme. Cata- 
lani, Mdme. Pasta, Mime. Ronzi de Begnis, Mdme. 





* Several of the broad principles which all who succeed obey, 
whether they know it or not, will be found in my Lecture published 
by Stanley Lucas and Co., and in my Roots of Musical Art, 
(Weekes), and need not be repeated here, 





Caradori, Mdme. Vestris, Sehor Garcia the tenor (father 

of Malibran and Mdme. Viardot), Signori Porto and 

Remorini, basses. ‘ Semiramide,” however, has always 

been a difficult opera to mount, despite the fact that 

the tenor part, Idreno, is so insignificant, for of the 

two airs Rossini wrote for the Indian prince—sustained 

at Venice, by the way, in 1823 by our English tenor 

Sinclair—one piece has been lost and the other air, in 

twelve-eight time, maestoso, is generally omitted, our so- 

called first-class tenors objecting to blacken their faces 

for Idreno. After Pasta, Grisi was accepted as the 

model Semiramide, and her mantle was inherited by 
Titiens. In 1875 an attempt was made to revive 
‘** Semiramide” at Covent Garden with the Viennese 
prina donna Frau Wilt, known here as Mdme. Vilda. 
It was a failure although M. Faure was Assur. Now, 
in 1878, ‘‘ Semiramide”’ is assigned to a vocalist whose 
repertoire, with only two exceptions, has hitherto been 
confined to the Sontag-Persiani line of parts; yet, from 
the vocal point of view, Mdme Adelina Patti has 
achieved one of her greatest triumphs ; histrionically, 
all reminiscences of Pasta, Grisi, and Titiens must be 
completely discarded, not from considerations of size 
and stature, as it is not a necessity for the lyric drama 
that a prima donna should be either a giantess or a 
dwarf; dramatic genius is not to be measured by 
inches or by physical attributes. Mdme. Patti is too 
great an artist to fail in the conception of any character ; 
her facial expression, her faculty of listening well, and 
her pantomimic action were indicated in Semiramida ; 
but if her delineation be compared with that of her 
predecessors, it will be seen that it was not developed 
in the noblest and loftiest style of tragedy ; the assump- 
tion lacked dignity and majesty, and the volume of 
voice in the declamatory recitatives was not sufficient. 
In the singing of the cavatina con coro, ‘* Bel raggio,”’ 
the execution of the bravura passages was perfect, and 
the emotional expression she threw into the duets, 
‘‘Serbami ognor” and the ‘‘ Giorno d’ orrore,” has 
never been surpassed. There is not a vocalist in the 
Covent Garden company except Mdme. Patti who could 
have conquered the complexities of the cadenzas with 
such taste, tact, and precision. Mdme. Patti is also 
loyal to her colleagues in the cast, identifying herself 
with the assumed character and disregarding the 
audience before her. This self-abneyation, this freedom 
from singing and acting at the stage-lights, enable her 
hearers to watch every gesture, to follow every move- 
ment with intense interest. It need scarcely be added 
that the acknowledgments of one of the most crowded 
houses of the season were not deficient of enthusiasm ; 
the applause came from all parts of the house, and the 
triumph of the artist was the more significant as she 
was not adequately supported. 








MR. HULLAH ON DEGREES IN MUSIC. 





A letter from Mr. Hullah on the London University 
‘‘ first examination " for the degrees of Bachelor and 
Doctor in Music, which was written nearly a year ago to 
Dr. Pole, who as the mouthpiece of the University con- 
sulted Mr. Hullah on the matter, has been published. It 
is a protest against the thrusting the science of Acoustics 
into the place of the science of Music, and the ignoring 





of executive ability: the creation, in fact, of Graduates 
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in Music who need not be musicians at all. When Mr. 
Hullah’s letter was written there was time for the 
University authorities to change or to modify their 
rules ; but so far as we know, if Mr. Hullah’s arguments 
were really considered, they produced no effect. Possibly 
the ‘school-inspector” style of the document was 
displeasing ; and the University folks would be more 
inclined to examinations which cou'd be “‘ crammed ” 
for, than those which would test the genius, talents, 
and accomplishments which go to form the musician. 
The Doctor's degree has up to a very recent period been 
despised by most musicians ; we do not think it will be 
more valued as it becomes more common. We print 
Mr. Hullah’s letter, which may not be without influence 
hereafter, though it seems so far to have failed in its 
object :— 


‘*My pear Dr. Pore,—I have read your ‘ Proposed 
Regulations relative to Degrees in Music’ with great 
attention. On those which have reference to musical 
art, or more properly the science of musical art, so far 
as they go, I have no comment to make. They have 
evidently been well considered, and the results of your 
consideration come out as it might have been expected 
they would. I shall ask you presently to consider the 
propriety of widening their scope; but before doing 
this I have a strong protest to make against your pro- 
posed ‘First Examinations’ both for the Bachelor's and 
for the Doctor's degree. 

** Music is a fine art, and of every fine art there is a 
science. In what this particular science of musical art 
consists it is needless for me to stop to tell you. But 
it is not needless to name one subject or science which, 
though seeming (to men of science who are not 
musicians) to belong to it, is practically altogether out- 
side of it—the science of acoustics. You know me well 
enough to render it unnecessary that I should protest 
against being supposed to undervalue a knowledge of 
acoustics, or, indeed, any kind of knowledge whatever. 
All knowledge is valuable and venerable. That a 
musician should make acoustics a subject of study is 
laudable, as would be his making astronomy. But the 
former has, so far, had no more practical bearing on 
what musicians call music than the latter; and I am 
unable to see that you have any more right to demand 
of a musical candidate an acquaintance with the one 
than with the other. Can you name a single great 
composer, from Josquin Depres to Sterndale Bennett, 
who could have passed your ‘first examinations ?’ 
Would he have been a better ‘musician’ if he could 
have done so? Acoustics seem to me to stand in the 
same relation to music as does philology to poetry, 
chemistry to painting, geology to architecture, and 
even anatomy to sculpture. In what way has philology 
or chemistry affected the works of the masters of verbal 
expression, design, or colour? Can it be denied that 
the noblest structures the world has yet seen were 
completed ages before geology, as a science, had an 
existence or a name? And is there the slightest evi- 
dence that Phidias had any acquaintance with the parts 
of the human body which were not open to his observa- 
tion? Really it seems to me as unreasonable to 
demand of a musician, as you propose to do, an account 
of the theories of Helmholtz—propounded, observe, more 
than a quarter of a century after music had attained its | 





highest conceivable perfection, in the works of Beet- 
hoven—as to demand of a painter an account of the 
anatomy and habits of the hog, with the aid of whose 
bristles he will certainly have to express himself to the 
end of his days. 

‘‘But your scheme is not only redundant, but, as I 
have indicated, deficient. I cannot but think that more 
credit than you propose to give should be given to 
technical skill. In omitting or excluding this from the 
number of ‘ qualifications for a musical degree,’ you 
ignore the best qualities of the musical artist. Senti- 
ment, expression, refinement, made manifest in touch 
and tone, are all to go for nothing! The business of 
ninety-nine musicians out of every hundred is to render 
or expound the works of others. You ignore every gift 
or accomplishment which will enable a musician to do 
this. The greatest executant, instrumental or vocal, 
the world ever heard or saw might utterly fail in your 
proposed examination. 

‘‘ Music is an art; and the science of music does 
not consist in the measurement or tuning of sounds, but 
in the treatment of sounds as the musician finds them 
and accepts them—i.e., in giving them every variety of 
combination, succession, repetition with a difference 
and the like, of which they are susceptible. 

‘“‘T write, as you will have seen, in great haste, for I 
do not like to lose an hour in striving to prevent a 
great opportunity from coming to nothing. To some 
extent you will, I think agree with me; whether you 
can get others to do so is, of course, another matter. 
—I am, &e. ‘‘ Jonn Huwwan. 

‘‘ William Pole, Esq., F.R.S., Mus. Doc. 


“P.S. Ihave not thought it necessary to allude to 
the many points in which I am entirely with you. I 
cannot, however, refrain from naming one—the insistance 
on a Matriculation Examination. More general cul- 
ture is the first of necessities among the professors 
of our art. Would it be possible to leave a little 
liberty—in the choice of his subjects—to the candidate 
in this Matriculation Examination ? Acoustics might, 
and in some cases would be, one of those chosen. 
But I should favour and encourage, of all, Language 
and Literature.” 








THE ZEPHYR'S SIGH. 


I took my lute that long had slept, 
And gently touched its strings, 
And woke a melody as sweet 
As when the skylark sings. 
A passing zephyr caught the strain 
And bore it far away, 
And as I sang its echo rang, 
** Oh, love is thine for aye !” 


Once more I swept the trembling strings 
With sad and heavy heart ; 

The lute seemed weary, and its notes 
No pleasure did impart. 

The zephyr, list’ning for the strain, 
Sighed softly o’er my head, 

And whispered low, in tones of woe, 
** Oh, love, sweet love, is dead |” 
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NEW PUBLICATIONS. 





The Dramatic Unities. By Epwtn Simpson-Barxre. Third 
Edition. London: Triibner and Co. 1878. 


‘‘ What are the Dramatic Unities?” is a question 
which would have been more frequently asked but fora 
feeling of shame for being ignorant of matters often 
alluded to, if rarely thought about and more rarely 
understood. ‘‘Once upon a time,” indeed, ‘‘ the dramatic 
unities,” had a real existence, but the drama of that 
distant period was utterly unlike the living and in- 
fluential and sympathetic drama of our own day. And 
even the old Greek tragedian attached far less import- 
ance to the Unities—of Time, of Place, and of Action, 
than has been considered essential by Aristotle and 
others who have codified their practice, and endeavoured 
to establish an inelastic canon for all dramatic writers. 
The unities of Action and Time are derived from rules 
in the “ Poeticon” of Aristotle, and the unity of Place 
is assumed from the usual practice of the old Greek 
dramatists. 

In Italy the unities were revived in the sixteenth 
century, Trissino’s ‘‘ Sofonisba” being the first dramatic 
piece in which the rules of Aristotle were strictly 
observed. ‘‘Sofonisba’’ was translated into French 
about a century after it was written, and from it the 
unities were adapted by Corneille, who confined him- 
self as far as he could within the prescribed limits. 
He was followed by Racine, and subsequently by Vol- 
taire; and from the time of Corneille to our own 
day—though they were not unassailed—the obser- 
vance of the unities was considered necessary for 
writers for the French stage. The tyranny of such 
rules was not always willingly endured; and in 
France the unities received the coup de grace from 
Victor Hugo, when he produced his ‘“‘ Hernani” in the 
year 1830. The French were heartily glad to get rid 
of the restraint, and there is little likelihood of the 
unities being there resuscitated. 

In England about a century ago there was much dis- 
cussion of the unities, although but few English 
tragedies of any merit (among them Addison’s “ Cato,” 
and Congreve’s ‘‘ Mourning Bride,”) were avowedly 
written with their observance. To these we may add 
Otway’s “ Venice Preserved,” Lillo’s ‘‘ Fatal Curiosity,” 
and Dr. Johnson’s “Irene.” Yet subsequently Dr. 
Johnson opposed—all but annihilated them; and Sir 
Walter Scott at a later period followed on the same 
side: so that little regard has been shown for them 
since by English playwrights. Mr. Gilbert’s “‘ Wicked 
World,” is possibly the one play in which they have 
been closely observed, and even here absolute strictness 
is not attained. But lately there has been shown by 
dramatic critics a disposition to refer to and recom- 
mend the unities—as something desirable,—and to this 
we owe the book before us, the writer believing that it 
is by no means judicious to impose any new restrictions 
on the English stage or on those who cater for it. The 





author has done his work well; in less than a hundred 
slim pages he has adduced exhaustive information on 
his subject, and quoted ample authorities to enable any 
one to form a correct judgment. No one with this 
book in his hand will need a full and satisfactory 
reply to our initial query: no one probably will ever 
care to know more of the subject than Mr. Simpson- 
Baikie tells him. The marvel is that with such temp- 
tation to be dry and tedious he has made his little book 
so concise and so interesting. The Appendix contains 
the original text of all the passages—Greek, German, 
Italian, and French—which have appeared translated 
in the body of the work. 

We quote our author's concluding appeal to the 
critics :— 

“We would, then, try to induce our critics to pause before they 
endeavour to resuscitate the unities from that oblivion to which 
they were forty years ago consigued. They must remember that, 
even in France and Italy, where for two hundred years they 
reigned supreme, they have, since the year 1830, been utterly 
repudi:ted. In Spain they never were known, or, if known, 
disregarded. In Germany, after careful and minute examination 
on the part of such men as Lessing and Githe, they were entirely 
rejected. In England, except in onesor two instances, they were 
never acknowledged, and it may be said that the great bulk of the 
English public has at all times treated them with marked dis- 
dain. We quite admit that it is only natural that gentlemen of 
classical training and scholarly attainments should have a sort of 
weakness for the unities of their youth; but the question is, 
whether it be judicious to wish to apply to the light comedy of a 
day rules suitable only to tragedies formed on the classical model. 
A lover of Horace is delighted when he hears a correct or appro- 
priate quotation from his favourite poet; but he ought not, on 
that account, to insist upon all poetry being written after the 
manner of Horace. But, it may be answered, although our 
opinions are in favour of the unities, you are not bound to 
follow them. But this is not so. From the moment that a 
dramatist finds the observance of the unities praised as a merit 
by his critics, he will certainly endeavour to model his plays after 
them, to the detriment, probably, of his subject, and certainly to 
the detriment of his audience. Atgthe best, he will attempt to 
confine himself only to such subjects as will fit in with the 
unities, to the exclusion of others equally, and perhaps more, 
worthy of dramatic treatment. We appeal, then, we repeat, to 
those who lead dramatic criticism in the present day. The 
future is in their hands. Should they continue to recommend 
the maintenance of the unities, they will be maintained; but it 
is a question for their consideration whether it be judicious, and 
for the interests of the drama, to impose this extra burden on 
a stage which is already in by no means a satisfactory condition.” 


The above is written, we presume, in the interest of 
the rising dramatist: but the latter will cater for the 
public more than he will study the critics ; and if we 
are to have any extensive manufacture of Unity plays, 
though the critics may praise, the public will not 
necessarily pay. 








Mr. A. Orntanpo Sreep, formerly of the Royal Academy of 
Music, and during thirteen years organist of the magnificent 
church of Long Melford, Suffolk, has acce)/ed the appointment 
of organist and choirmaster of the newly consecrated church 
of the Holy Trinity, Penge Lane, Becker ham. We are glad 
to know that this excellent musician has come nearer to the 
metropolis. 
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PHILHARMONIC SOCIETY. 





The last concert of the sixty-sixth season of this 
Society took place at St. James’s Hall on Wednesday 
evening, July 3, with the following program :— 


Overture, “‘ Zauberflite” .. a i ‘i -» Mozart. 

Recit ({‘* Deeper and deeper still” ) ,,, = 
and Air|‘* Waft her, angels” .. I Jephtha”) Handel. 

Mr. Barton McGuckin. 
Concerto for Pianoforte in G - i wa 
Pianoforte, Mr. Charles Hallé. 
Aria, ‘Gli angui d’ inferno” (‘‘ Jl Flauto Magico”) Mozart. 
Mdlle. Schou. 

Principal soprano of the Theatre Royal, Copenhagen. (Her first appearance.) 
Overture, * Isles of Fingal”... aa oe endelssohn. 
Pastoral Symphony .. i a Beethoven. 
Mr. Barton McGuckin. 
Andante and Finale from 7th Concerto for Violin De Beriot. 
Violin, Mdlle. Castellan. 


Beethoven. 


Overture, ‘‘ Jubilee” «+ Weber. 

The selection of the vocal music of a Philharmonic 
program would seem to require considerable thought 
and tact on the part of those to whose duty it falls: 
if the singer is fixed upon, however, the task is light, 
for the artists are very few who have above half-a-dozen 
songs always ready during a season. In the present 
case the subscribers may be thankful to know how well 
our new Irish tenor can give Handel’s magnificent 
scena, a test piece for vocalists ever since it was 
written ; and on somewhat similar grounds the intro- 
duction of Mozart’s air from ‘ Don Giovanni” may be 
defended. Mdlle. Schou created quite a sensation by 
her display in the celebrated air which has been the 
crux of so many vocalists: her powers and her 
training seemed quite equal to her task, and her 
success was decided. She may be accredited so far 
with fine natural endowments and perfect technique : 
and we should hope that she also possesses the 
still higher qualifications which are equally necessary 
for the perfect prima donna. Malle. Castellan, one of 
our most distinguished female violinists, played most 
charmingly the two movements from De Beriot’s 
Concerto. In the Andante, especially, her fine 
tone and expressive phrasing riveted the attention 
of the audience, and her spirited rendering of the finale 
evoked the most enthusiastic applause, which was 
hardly satisfied by its double acknowledgment. Mr. 
Charles Hallé’s playing of Beethoven's Concerto seems 
rather cold after the ultra-demonstrative performances 
to which we have lately been used ; it was characterised 
by his usual good taste and perfect mastery, and it was 
not less poetical—and certainly not less enjoyable— 
from the quiet and unobtrusive way in which its 
beauties were expounded. The audience could enjoy 
the music the more, that their attention was not so 
much engrossed by the player. The accompaniments 
were magnificently played. Of Beethoven's symphony 
and the three overturec—all most familiar to band and 
audience—we need say nothing, beyond stating that 
their execution was qui'e up to the usual standard of 
excellence at these concerts. The “Jubilee” never 
went better, and the gratification of the audience at so 
satisfactory a conclusion of the season must have been 
somewhat alloyed by the feeling that nearly a year 
must elapse before they have another opportunity of 
hearing the magnificent orchestra, which is now— 
perhaps without a single exception—the finest to be 
heard in England. 





The following summary of the season’s work is given 
at the end of the program of the last concert, which can 
only be satisfactory to the subscribers, both as to what 
they have heard, and the position and ability of the 
executants. 


‘In the course of the Season the following works have been 
given. Those by English writers are :—Pianoforte Concerto in F 
minor, and Overture ‘ The Naiades,’ by Sir William Sterndale 
Bennett; Overture ‘ Les Travailleurs de la Mer,’ by W.G. Cusins; 
Overture to ‘Don Quixote,’ and a Song from the same, by G. A. 
Macfarren. Those by German writers are :—Andante and Finale 
from Sonata in C, and Air from Mass in B minor, Bach; Sinfonia 
Eroica, Symphony in C minor, Sinfonia Pastorale, Symphony in 
A, Concertos in G and A flat for Pianoforte, and in D for violin, 
Overture to ‘ Leonore,’ and a Lied, by Beethoven; Overture to 
‘The Tempest,’ by Sir Julius Benedict; Song from ‘ Elena e Paride,’ 
by Gluck; Airs from L’Allegro, ‘ La Resurrezione,’ « Rodelinda,’ 
and ‘ Jephtha,’ by Handel; Symphonies in D and letter Q, by 
Haydn; Melodie Hongroise, by Liszt; Italian Symphony, Over- 
tures, ‘ Isles of Fingal,’ ‘ Ruy Blas,’ and Selection from ‘A Mid- 
summer Night’s Dream;’ Concertos in D minor for pianoforte, and 
in E minor for violin, and Caprice in E minor for pianoforte, by 
Mendelssohn : Symphonies in G minor and ‘ Jupiter,’ Overture to 
‘ Zauberflite,’ Two detached Scenas and an Aria from ‘ Don Gio- 
vanni,’ by Mozart; Selection from Suite for Violin, by Raff; Sym- 
phony in C and Unfinished Symphony in B minor, by Schubert 
Overture, Scherzo, and Finale, Concerto in A minor, Scena from 
‘ Paradise and the Peri,’ and a Lied, by Schumann; Overture, 
‘ Jexsonda,’ Dramatic Concerto, and Song from ‘ Azor and Zemira,’ 
by Spohr: Huldigungs Marsch and Scena from ‘ Tristan und 
Isolde,’ by Wagner ; Overtures to ‘ Der Freischiitz,’ ‘ Euryanthe,’ 
‘ Oberon,’ and ‘ Jubilee,’ and Scena from ‘ Euryanthe,’ by Weber. 
Those by Italian writers are:—Menuet Célébre for Pianoforte, 
by Boccherini; Aria by Giordani; Aria from ‘I Fuorusciti,’ 
by Paer; Overture, ‘Guillaume Tell,’ by Rossini. Those by 
French writers are :—Overture, ‘ Masaniello,) by Auber; Por- 
tions of a Concerto, by De Beriot; Aria from ‘Le Pré aux 
Clercs,’ by Hérold. Those by Polish writers are: Nocturne in 
E flat for Violin, by Chopin; Concerto for Violin, by Wieni- 
awski. By a Spanish writer:—Spanish Dance for Violin, by 
Sarasate. 

“The Instrumentalists that have played Solos on the Pianoforte 
are :—Mdme. Arabella Goddard, Messrs. Ignaz Brill, Charles 
Hallé, Alfred Jaell, and Planté; on the Violin, Mdlle. Castellan, 
Messrs. Joachim, Papini, Sarasate (twice), Straus, Wieniawski ; 
on the Flute, Mr. Oluf Svensden. 

‘*The Vocalists that have appeared are:—Mesdames Osgood, 
Patey, and Wynne, Misses Thekla Friedlinder, Redeker, Riego, 
Schou, and E. ©. Thursby (twice); Messrs. Henschel, M’Guckin, 
and Santley. 

“Mr, W. Cusins, Master of the Music to Her Majesty the 
Queen, has, for the twelfth season, conducted the Concerts.” 








Tue students connected with the London Academy of Music 
gave a musical entertainment on the evening of July 27, at St. 
George’s Hall, Langham Place, when Malle. Albani presented the 
gold medals to the successful competitors. The program con- 
sisted of vocal selections from operas by Donizetti, Meyerbeer, 
Stradella, and Cimarosa, with instrumental pieces by Mozart, Thal- 
berg, Hiller, Chopin, and Rubenstein. The second part included 
the ‘Schone Gulathe” of Herr Von Suppé, with Miss Eléne 
Webster in the title réle, Miss Rose Leo as Ganymede, Mr. Ran- 
dall as Midas, and Mr. F. Thomas as Pygmalion. Dr. Wylde and 
Signor Garcia conducted. Dr. Wylde announced that the prizes 
would be presented by Mdlle. Albani, who had consented to extend 
to them the same favour which she had earlier in the day conferred 
on the students of the Royal Academy of Music. The Doctor 
then read the list of the successful competitors, and observed that 
such prizes could not be bought, nor procured by favour, They 
were the evidence of the successful cultivation of the talents with 
which nature had endowed the prize-winners, and their value was 
considerably enhanced by being received at the hands of so distin- 
guished an artistas Mdlle. Albani. At the close of the perform- 
ance a vote of thanks to Mdlle. Albani was enthusiastically 
carried. | 
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THE MUSICAL UNION. 





The thirty-fourth season of this Institution came toa 
conclusion with the Grand Matinée on July 9, when 
Professor Ella’s friends and supporters, including the 
élite of the artistic world, gathered in full force. The 
two Septets—that of Beethoven in E flat, Op. 20, and 
Hummel’s Op. 74, in D minor, were performed in the 
usual magniticent style. It would be impossible to 
suggest a more worthy list of interpreters, which 
included the names of Papini, Wiener, Hollander, 
Lasserre, Lazarus, Du Brucq, Radclitfe, Hutchinson, 
Jakeway, Stennebruggen, and Mdme. Montigny- 
Remaury, pianist, the lady having come expressly from 
Paris to play at Professor Ella’s last concert. Besides 
the two specified pieces above, the Andante and 
Cantabile from Tschaikowsky’s quartet in D was played 
by Messrs. Papini, Wiener, Hollander, and Lasserre, 
and Kubinstein’s Duet in A major for pianoforte and 
violoncello was charmingly given by M. Lasserre and 
The pianist played four solos: 
Couperin’s ‘‘ Sur Monique ;” Rubinstein’s Barcarolle 
No. 8, in G minor; Mozart's Pastorale Varice in B 
flat, and the Presto from Mendelssohn's Caprice No. 2, 
Op. 16. The air from Bach’s Suite in D was played by 
Signor Papini with quartet accompaniment. In taking 
leave of his friends and patrons the Professor expressed 
his hope of meeting them again next year, the improve- 
ment in his eyesight encouraging him to undertake the 
direction for another season. He stated that during the 
thirty-four years of the Union's existence he had 
engaged the services of 206 artists, viz., 103 stringed 
instruments, 75 pianists, and 28 wind: of these 
performers 64 were Germans and Austrians; 48 
English, 31 French, 17 Belgians, 15 Italians, 8 Dutch, 
8 Hungarians, 5 Russians, 4 Spanish and Portuguese, 
8 Poles, 2 Danes, and 1 Swede. 








CONCERTS. 





Much praise has been deservedly awarded to the series 
of orchestral concerts given by Mdme. Jenny Viard- 
Louis ; for an orchestra of unusual excellence was organ- 
ised by Mr. H. Weist Hull, and the programs were 
compiled with great skill. At the final concert the 
orchestral works were Wagner's ‘“‘ Tannhauser” overture ; 
M. Massenet’s grand suite, ‘‘Scénes Pittoresques,” 
given for the first time in London; Mendelssohn’s 
Scotch symphony; Boccherini’s minuet for strings 
alone; and Balfe’s overture to ‘Jl Talismano.” 
Beethoven’s fourth concerto for the pianoforte in G, and 
Sterndale Bennett's ‘‘ Rondo Piacevole” were pluyed 
by Mdme. Viard-Louis ; Goltermann’s violoncello con- 
certo in D minor, by M. Jules Lasserre as soloist, and 
vocal pieces rendered by Miss Robertson. M. Massenct’s 
suite was originally played at the Alexandra Palace 
under Mr. Weist Hill’s direction. His “‘ Scénes Pitto- 
resques ” consist of four distinct movements, ‘‘ March,” 
‘* Air de Ballet,” ‘‘ Angelus,’ and ‘“ Féte Boheme.” 
As a whole the work is telling and full of character, 
and the suite works up to a good climax. It is said 
that Mdme. Viard-Louis contemplates a winter series 
of performances on the same scale and under the same 
conductor. 

Mr. John Thomas gave his annual morning concert 
on July 1 in St. James's Hall. There was a great band 








| of harpists—Mdmes. Wright, Frost, Emilie Grey, and 
Williams, Misses Viola ‘rust, Marian Beard, Edith 
Brand, and Arnold, Messrs. Hughes, and T. H. Wright, 
who, under Mr. Thomas's direction, played with capital 
effect ‘‘ Sultan's Parade March ”’ of Parish Alvars, Mr. 
John Thomas's arrangement of the Hungarian march, 
‘* Rakoezy Indulo,” Corelli's “‘Gigue and Gavotte,” and 
‘The March of the Men of Harlech.” Mr. Thomas 
played his own reverie, ‘‘ Autumn,” Parish Alvars’ 
grand study, ‘‘The Mandoline,” a selection of Welsh 
melodies, and, with the veteran harpist, Mr. T. H. 
Wright, his new ‘‘ Adagio” for two harps. The audience 
were enthusiastic. Mdme. Edith Wynne sang Spohr’s 
‘* Rose softly blooming”’ (‘‘ dzor and Zelmira,”’) and two 
Welsh melodies; Mdme. Enriquez, Schubert's ‘* Addio”’ 
and Benedict's ‘‘ Scenes of my youth;” Sig. Angieri 
gave Mr. John Thomas’s setting of ‘‘ Alfred’s song in 
the Danish camp,” (words by George Soane); Mr. 
Shakespeare sang Benedict's ‘ Kily Mavourneen;" and 
Mr. Lewis Thomas ‘ David singing before Saul.” The 
vocal music was accompanied on the harp by Mr. John 
Thomas in his usual masterly style. The concert was 
a great success, and the admirers of the harp had a 
rare and special gratification. 

The Hospital for Diseases of the Throat and Chest, 
profited directly by the concert given at St. James's 
Hall by Mdme. Trebelli, other artists also giving their 
gratuitous aid. Mdlles. Ida Corani, Redeker, Fried- 
lander, and Purdy, Mdme. Arabella Goddard, Malle. 
Anna Mehlig, Herr Henschell, Signor Foli, Fancelli, 
and Boretti, Mr. Trelawney Cobham, and M. Jacquinot 
(violin) were among those who laboured for the common 
cause; Mr. Sims Reeves was prevented by indisposition 
from being present. The program had little novelty ; 
Mdme. Trebelli sang the aria ‘* Sciocco, tu ridi ancora,” 
from “ L’Italiani in Algeri,” Schira’s ‘‘ La Bella Mea,” 
and ‘Il segreto;” Mdme. Arabella Goddard played 
Hiller’s improvisata on Mendelssohn’s “ Auf flégeln 
des Gesanges"; M. Jacquinot gave a solo by Wieni- 
aw-ki; and a reading of the first scene of Act [. 
‘‘ Richard II1,”’ was given by Mr. Henry Irving. ‘There 
was a large and fashionable audience. 

On July 9 Verdi's Requiem was performed at St. 
James's Hall under Mr. Barnby’s direction, for the 
benefit of a Working Men’s Club in Soho. The solo 
parts were sung by the Misses Robertson, Miss De 
Fonblanque, Mr. C. Wade, and the Hon. 8. G, 
Lyttelton. The Requiem was preceded by the overture, 
‘“* Rosamunde” (Schubert); Trio, “ Vanne a colei” 
(Costa) ; Song, “ The Requital” (Blumenthal) ; Duet, 
‘“‘Nuit d’éte ” (A. Thomas.) 

The benefit of Herr Schuberth (the fifty-ninth concert 
of the Schubert Society), took place at the Langham 
Hall, on the evening of July 10. The first part of the 
program with the exception of two movements from a 
trio for pianoforte, violin, and violoncello, by Bargiel, 
which opened the concert, was devoted to compositions 
by Weber and his pupil Sir Julius Benedict. Among 
the instrumental pieces were Benedict's Andante, with 
Chopin's posthumous Mazurka, arranged by Sir Julius 
for four performers on two pianofortes, played by Mdlle. 
Zellner, Miss Lillie Albrecht, Herren Hause and Schu- 
berth, and Weber's “ Invitation a la Valse,” performed 
by Miss Aloof. The vocal music comp ised Benedict's 
‘Rock me to sleep” - Levinsohn), ‘ Norah's 
Message” (Miss Berthold), and Weber's grand aria 





} from ‘ Der Frewchiitz” (Mdlle. Matilde Zimeri). The 
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second part of the program (miscellaneous) began with 
Baron D'Orezy’s sacred air, ‘“‘ Espoir en Dieu,” well 
sung by Malle. Paprini, with accompaniments for harp, 
horn, and harmonium (MM. Oberthiir, Mann, and 
Trew). Mr. Oberthiir also played his fantasia on the 
‘* Last Rose of Summer,” and was recalled. Miss Lillie 
Albrecht, in Thalberg’s ‘ Lillie Dale,” and her own 
‘* Reveil du Rossignol,” greatly distinguished herself. 
The first movement of Hummel’s Concerto in A minor 
was performed by Herr Hause, the orchestral accompani- 
ment being arranged for a second piano (played by Herr 
Schuberth) ; and Schumann’s air and variations for two 
pianofortes was given by the same clever pianist, 
associated with Mdlle. Zellner. Two ‘ Lieder” by 
Schubert and Lenz were well sung by Herr Lammers ; 
Balfe’s ballad ‘‘ I’m a merry Zingara,” was given with 
congenial spirit by Mdme. Zimeri, and some German 
Lieder were sung by Mdlles. Paprini and Levinsohn. 
The concluding piece was the jinale to the trio by 
Bargiel with which the concert began. Herr Schuberth 
was much applauded on every appearance by the 
numerous and fashionable audience. 

The last Italian Opera concert took place at the Royal 
Albert Hall on July 13, Sig. Li Calsi and Mr. Cowen 
officiating as conductors. The program was of the usual 
kind, and calls for no remark. There was a good 
attendance. 

Mr. Malcolm Lawson gave a concert on July 10 
at the Royal Academy of Music, when, with a small 
but efficient chorus and band, he gave a very good 
performance of Purcell’s opera, “‘ Dido and A¢neas,” 
and Gluck’s opera, ‘ Alceste” (the latter with some 
omissions). The soloists were Miss A. Brooks, Miss 
F. Kelly, Mrs. Hollick, Miss Sophie Smith, Mr. Ber- 
nard Laue, Mr. D’Arcy-Ferris, Mr. Theo. Marzials, 
and Mr. Williams. Purcell’s work throughout was 
very effective, and both solos and choruses pleased 
not only by their brightness and symmetrical form, 
but by their beautiful melody. The audience en- 
cored the departure of Aineas from Carthage, and 
evinced their gratification at various points of the 
program. The ‘ Alceste” was well sung, if we except 
the odd way in which the French words were given— 
hardly equal to the famed pronunciation of Strattford- 
atte-Bowe. The audience seemed chiefly pleased with 
the well-known march. To Mr. Lawson very great 
credit is due, not only for his selection of such music for 
his concert, but for the care that must have been taken 
in getting it up to produce so satisfactory a result. 

Mdilles. Jadwiga and Wanda Bulewski gave a morning 
concert on July 16 at Willis’s Rooms. The concert had 
the advantage of distinguished patronage, and conse- 
quently the audience was both crowded and fashionable. 
The conductor was Sir Julius Benedict. 

Mr, Brandram gave a dramatic recital in the Royal 
Albert Hall on the 17th, with the additional attraction 
of music, with Miss Anna Williams for soloist, and the 
London Vocal Union, conducted by Mr, Sidney Naylor. 
It was said to afford a good opportunity of testing the 
acoustical advantages of the building. 

Mozart's ‘“* Don Giovanni" (with a few unimportant 
omissions) was played with success by a company of 
amateurs at the Opera Comique on July 17. The 
minuet was made a great feature, and was danced by 
four couples, we believe all amateurs. 

A performance of Verdi's ‘* Requiem " has been given 
at the Royal Albert Hall, directed by Mr. Barnby, 





ROYAL ACADEMY OF MUSIC. 





The students gave an evening concert on Saturday, 
July 6, with the following selection: Anthem (MS8.), 
‘“‘Great is the Lord” (H. W. Little, student)—solo, Miss 
Marian Williams; Air, ‘‘ Revenge, Timothens cries,” 
(Handel)—Mr. George Taylor; Study, in E (Lady 
Thompson), and Nocturne, in B, Op. 82, No. 1 (Chopin) 
—pianoforte, Miss Elizabeth Fitch ; Scena ed Aria, 
“<i questo il loco” and ‘‘ Ah se tu dormi,” “ Giulietta 
e Romeo” (Vaccaj)—Miss Hancock, harp obbligato, 
Miss Arnold; Sestetto, ‘Alla bella Despinetta” 
(Mozart)—Misses M. Williams, Phipps, and Grant, 
Messrs. Seligmann, Jarratt, and R.George; Fantasia in 
F sharp minor, Op. 28 (Mendelssohn)—pianoforte, Miss 
Alice Heathcote, Thalberg scholar ; Song (MS.), ‘‘ My 
Snowdrops” (R. Addison, student) — Miss Clara Samuell ; 
Duet, ‘‘ Welcome” (Pinsuti)—Misses Walmisley and 
Bashford ; Adagio, Introduction, and Fugue, from 2nd 
Sonata, Op. 42 (Merkel)—organ, Mr. G. F. Smith; 
Recitativo ed Aria, ‘‘ Dove sono” (Mozart)—Miss Kate 
Brand; Tempo di Minuetto, from Sonata in E, Op. 6 
(Mendelssobn), and Study, Op. 16, No. 1, ‘‘ The rolling 
waves” (F'. B. Jewson)—pianoforte, Miss Edith Golds- 
bro’; Song, ‘‘O that we two were maying” (Gounod) Miss 
M.S. Jones; Finale, from Etudes Symphoniques (Schu- 
mann)—pianoforte, Mr. Percy Stranders ; Shakespeare 
Song, ‘‘ You spotted snakes,” female voices (G. A. Mac- 
farren) ; Romance, ‘‘ Genevieve” (Sterndale Bennett), 
and Study, ‘‘ Si oiseau j'étais ’’ (Henselt)—pianoforte, 
Miss Edith Brand; Song, ‘‘ Why must I linger here 
alone,” (Sterndale Bennett)—Mr. Alfred Greenwood ; 
Gigue, in D minor, (Hissler)—pianoforte, Miss Garden; 
Anthem, ‘‘ Praise the Lord” (Randegger). The ac- 
companists were Messrs. Hooper, Morton, and G. F. 
Smith; organist, Mr. H. R. Rose. Mr. Walter Mac- 
farren conducted. 


PRESENTATION OF PRIZES. j 


On Saturday afternoon, July 27, Mdlle. Albani presented the 
awards to the successful students of the Academy. There was a 
large and fashionable audience present, as well as a number of 
distinguished musicians. Mdlle. Albani was supported by Pro- 
fessor Macfarren, Mr. Gye, Sir T. T. Bernard, and Mr. J. Gill. 
Previous to the distribution an anthem ‘ Praise the Lord,” 
Randegger, and Mr. W. Macfarren’s madrigal, ‘“‘Good Night,” 
were sung by the students, and Mr. T. C. Spier performed some 
selections on the organ. Professor Macfarren, on behalf of the 
directors, cordially welcomed Mdlle. Albani, whose kindness in 
consenting to distribute the prizes he gratefully acknowledged. 
Referring to the institution, he said that in 1868 there were but 
sixty or seventy pupils; at the present moment they had about 
six times the number. The pupils came from all parts of the 
world, and they were prepared, like faithful artists, to uphold and 
perpetuate the honour of the profession, An operatic class had 
been formed, the members of which had been accorded the 
privilege, through the kindness of Mr. Mapleson, of attending 
the rehearsals at Her Majesty’s opera, After paying a tribute 
of praise to his colleagues, the Professor said their thanks were 
due to- those gentlemen who, though not in any way connected 
with the Academy, had so kindly undertaken to conduct the 
examinations for the memorial scholarships and principal prizes. 
The awards were then presented by Mdlle. Albani, viz.—The 
Lucas Silver medal, Mr. R. Harvey Lohi; the Parepa-Rosa 
Gold medal, Miss E. Orridge ; the Sterndale Bennett prize, Miss 
Jessie Percival; second prize (5 guineas), Miss D. Shapley; the 
Llewellyn Thomas Gold medal,. Miss Leonora Braham, the 
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Christine Nilsson prizes (purses of 20 and 10 guineas), Miss A. 
Butterworth and Miss E. Orridge; the Heathcote Ling Pnze 
(purse of ten guineas), Mr. P. Stranders; the Kelsall prize, Mr. 
F. Arnold. In the ladies’ department eight certificates of merit, 
six silver medals, five high commendations, and thirteen bronze 
medals were also awarded. The following have been awarded 
scholarships :—Miss M. M’Kenzie (Parepa-Rosa), Mr. E. Ford 
(Sir John Goss), Miss B. Davenport (Lady Goldsmid), Mr. W. 
Sutton, and Mr. C. T. E. Catchpole (Professor's), Mr. P. Stranders 
(Balfe), Mr. W. Sewell (Novello), and Miss A. Heathcote 
(Thalberg). 

A cordial vote of thanks was passed to Mdlle. Albani, and a 
magnificent bouquet was presented to her, when she retired 
from the platform amidst loud applause. The proceedings 
concluded with the National Anthem, sung by the whole of the 
students. 





CRYSTAL PALACE. 








On July 13 there was a féte of the London School 
Board, when a concert was given in which 8000 
children took part under the direction of Mr. John 
Evans. Mr. Alfred Rhodes, of the Royal Academy of 
Music, presided at the organ. Compositions were sung 
by Mendelssohn, Dr. Gauntlett, Brinley Richards, &c., 
to an audience of over 30,000 persons. 

Tuesday, July 16, was the Festival of the Total 
Abstainers, and a choir of 10,000 members of The 
Band of Hope Union gave two distinct concerts, con- 
ducted by Mr. F. Smith, with Mr. Read at the organ. 
Bacchus and John Barleycorn were dethroned for the 
day, and the teetotallers found ample and healthy 
excitement in the music and fresh air and their pet non- 
intoxicating liquids. 

On July 20 there was a grand concert and opera 
performance for the benefit of Mr. Mapleson, which 
drew a vast crowd. Mesdmes. Gerster and Pappenheim, 
Madlles. Tremelli, Minnie Hauk, and Valleria, MM. 
Fancelli, Del Puente, Galassi, and Thierry, took part 
in the concert, and Mdme. Trebelli, Mdlles. Valleria 
and Crosmond, MM. Del Puente and Thierry played 
the chief parts in ‘* Don Giovanni.” Sir Michael Costa's 
band was united to that of the Crystal Palace, and there 
was a special display of fireworks, with set pieces 
representing the New York Opera, and Mr. Mapleson 
himself. 

A series of attractive musical entertainments were 
given on July 27 in aid of the Building Fund of the 
Tonic Sol-Fa College. Early in the day there was a 
conference of Tonic Sol-fa-ists, and later on a concert 
by the Criterion Temperance Campanologists. There 
were also concerts by choral associations, who, at 
half-past three, were amalgamated in the Handel 
orchestra, the bocy of certificated singers being 
announced as 3000. The pieces selected were pleasing, 
and the performance was highly creditable. We may 
instance the chorus from Judas, ‘“‘O Father, whose 
Almighty power,” and an anthem by Mr. Gadsby, 
‘Rejoice greatly.” A part-song “A place in thy 
memory,” arranged by Professor Macfarren, ‘‘ The 
hard-harted maiden,” and a prize glee, ‘‘ The Fisher- 
man,”’ were enthusiastically encored, a similar com- 
pliment being also paid to an Echo Song by Mr. 
Martin. The conductors were Messrs. Proudman, 
M’Naught, and Venables, and besides accompanying 
the voices, Messrs. W. C. Harris and A. Rhodes played 


ALEXANDRA PALACE. 
On Saturday, July 27, there was a ‘‘ Mendelssohn” 
concert at the Alexandra Palace. The performance, 
which was given in the central hall by a choir and 
orchestra of 1200, conducted by Mr. Frederic Archer, 
was divided into two parts, the first of which comprised 
only music by Mendelssohn. It had been announced 
that Mr. Sims Reeves would sing, and much disappoint- 
ment was caused by the statement on bills posted in 
the Palace that he was prevented from attending in 
consequence of a severe cold. After the overture 
‘* Marriage of Comacho,”’ composed in the year 1825, 
when Mendelssohn was in his sixteenth year, Mdme. 
Anna Williams gave the recitative and air of ‘‘ Infelice,” 
Then followed the solo and chorus from ‘“ The First 
Walpurgis Night,” the solos being sung by Mr. Thurley 
Beale as Priest, and Mr. Bernard Lane as the Christian 
Guard ; and the air “ O rest in the Lord” (‘ Elijah,”’) 
by Mdme. Antoinette Sterling. Mr. Rigby took Mr. 
Sims Reeves’s place in the program, with the recitative 
and air, ‘If with all your hearts” (‘ Elijah.”) The 
cantata for male voices, ‘‘O Sons of Art,’’ was then 
rendered, the solo portions being sung by eight members 
of the Alexandra Palace Choir. The work, consisting 
of three movements, was first heard in England at the 
Crystal Palace, under the direction of Sir Julius 
Benedict, upwards of twenty years ago, since which 
time it has been strangely neglected, the present being 
the second occasion only on which it had been produced 
in this country; a few semi-private performances 
excepted. The overture ‘‘ Ruy Blas,” closed the first 
portion of the performance. The second part comprised 
the following :—‘‘ Marche Heéroique,” band; ‘* Where 
the Bee sucks,” Mdme. Anna Williams (encored) ; 
‘‘Let me like a soldier fall,” Mr. Rigby in the place of 
“The Bay of Biscay,” by Mr. Sims Reeves (encored) ; 
‘‘The Three Fishers,” Mdme. Antoinette Sterling (en- 
cored) ; ‘‘ Across the far Blue Hills, Marie,” Mr. Thurley 
Beale; solo by Mdme. Anna Williams, and Chorus, 
‘Now tramp” ; and Weber's ‘‘ Jubilee,” by the band. 





EX FUMO DARE LUCEM.* 





Charm of my damp and solitary room, 
Havannah sweet! or thou, bright burning clay, 
Clearing the muddy brain with thy perfume, 
And chasing all my cruel cares away. 


Havannah, dearest darling of my heart, 
When on thy aromatic star I gaze, 
And see thee like the lightning’s flash depart, 
I mark the striking image of my days. - 


I have thee now, and now I have thee not, 
Lost in the viewless circumambient air ; 

Such is my nebulous and fleeting lot ; 
Myself a heavenward vanishing cigar. 


Yet not in vain my vapour life would be, 
Could I but sooth the aching heart like thee. 
M. L. 
(Late Vicar of Kemp-ey, Worcestershire. Circa 1830.) 





* An epigram in the early years of gas-companies, ran thus— 
*Twas often said—nor m ant in joke— 
These Companies would end in smoke : 
But now they’ve found, so who'll abuse ‘em? 





solos on the organ. 





A way ex fumo dare lucem, 
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BUXTON, DERBYSHIRE. 


THE MUSICAL SEASON 1{873. 
(FROM EASTER TO NOVEMBER.) 


ORCHESTRAL CONCERTS EVERY EVENING. 


MUSICAL DIRECTOR AND CONDUCTOR 


MR. JULIAN ADAMS. 


(His Seventh Season at the Pavilion with his celebrated 
Orchestra.) 


SPECIAL VOCAL AND INSTRUMENTAL CONCERTS 
Every Alternate Thursday Evening. 


IN THE NEW CONCERT HALL. 


The following Artists have appeared at the Special Concerts 
of Juuian Apams: 


MADAME SINICO-CAMPOBELLO, MADAME EDITH WYNNE, 
MDLUE. CHIOMI, MADAME LABLACHE, MADAME PATEY, 
MADAME 0. WILLIAMS, MISS PENNA, MISS ANNIE SINCLAIR, 
MR. SIMS REEVES. MR. W. H. CUMMINGS, SIGNOR BETTINI, 
SIGNOR URIO, MR. BARTON McGUCKIN, 

SIGNOR FOLI, SIGNOR CAMPOBELLO, SIGNUR MONARI ROCCA, 
&e., &e., 
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ANNUAL SUBSCRIPTION, for Copies Free by Post, 7s. 
Payable in Advance. 
Advertisements in Column, 5 lines (of ten words) or less, 3s. 6d. 
8d. a line after. 
*,” P.O. Onpgrs in PAvouR or J. SWIFT, Post-Orrice, Hicn-Hoisory, W.C. 
Orrick ror SuBpscripTions AND ADVERTISEMENTS, 
Swirt & Co., Newron Srreet, Hicn Hoxusorn, W.C. 


AGENTs For THE City: Apams & Francis, 59, Fuger Sr., E.C. 





Tae TRADE MAY ALSO BE SUPPLIED By HAYES, 17, Henaittra Srreet, Covent 
Garvan ; SCRUTTON, 11, Litrts MartaonovcH Stazsr. 





DEATH. 


On Julv 1, at Milan, Catterina Arditi, wife of Maurizio Arditi, and mother of 
hem Arditi, aged 7 71. 


NOTICES TO CORRESPONDENTS. 


A. D.—The gentleman, we believe, is not a practical musician ; but his judg- 
mentis always given on broad and liberal grounds, and generally proves correct. 


V. C.—We cannot recommend any one. If you watch the announcements of 
new pieces, you will soon form a good list to select from. 


B.—We do not know any living English organist who is celebrated as an 
extempore fugue player. Dr, French Flowers, Mr. Thomas Adams, and Dr. 
8. 8. Wesley, are the latest names which occur to us in connection with that 
accomplishment. They were all excellent musicians, and all more or less 
eccentric. The c ngregations of St. Dunstan, Fleet Street, and of St. George, 
Camberwell, were often treated to rare displays by Mr. Adams. We never 
heard Dr. Gauntlett avowedly extemporize on the organ, but we have heard him 
treat a pilanofor‘e—as he would say “ organ-wire,” and discourse most eloquent 
music, He was in his younger days a very fine fugue player, and he introduced 
the Ge:man pedal-board to this country in the face of much opposition. 








The Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—_—_—>— 


*,* Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 
Holborn, W.C. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 





LONDON, AUGUST, 1878. 





“THE ORCHESTRA” LOQUITUR. 





The present number of the Orchestra commences 
another volume—the fifth of our new series—and we 
take the opportunity of thanking our readers and 
subscribers for the support with which they have so 
long favoured us. A large proportion of the latter 
have been with us from the first starting of the paper, 
fifteen years ago, when a very different state of affairs 
existed in the musical world compared with that which 
now obtains. No one can ignore the advance made in 
certain directions during the period that has elapsed 
since our first number was issued, and we may claim 
to have exerted some influence direct and indirect on 
musical progress. The change in our interval of 
publication necessarily involved some modification of 
the contents of the paper, which we have reason to 
know has not been unsatisfactory to our old readers, 
and has brought us a great many new ones; our 
aim has been the same throughout, and it has not 
been unappreciated. Still it is to be regretted that 
intercourse with our supporters is not mcre frequent, 
and we should not be disinclined to resume our weekly 
issue, if we could see adequate inducement. We have 
had many requests from individuals to do so, but 
nothing has yet been suggested which would lead us 
to risk losing our tried friends, in the attempt to enlist 
the sympathies of a larger circle. Nor is the present 
time favourable to make an excursion into “ fields and 
pastures new.” Music in a certain sense seems to 
unite the opposites in the old distich on Hyperbole< 
“It soars too high and creeps too low ;” it is through- 
out too amateurish: the executant element is de- 
preciated. ‘‘ What to teach and how to teach it,”’ seems 
an insoluble problem—and so on one hand Tonic Sol-fa 
is evoked for the staff of St. Paul’s Cathedral; on the 
other the new school at South Kensington aims at 
producing nothing less than composers of oratorios and 
symphonies, and sets up a mill for the manufacture of 
genius. Still there has been a marvellous shaking of 


dry bones: and good will result to the Art when all 


have taken their proper position. Inthe mean time the 
Orchestra will watch and wait. 
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THE ROYAL ACADEMY OF MUSIC AND THE 
SOUTH KENSINGTON SCHOOL. 


There has been a renewed attempt at amalgamation 
of these two institutions, which we are happy to say 
has failed, at any rate for the present. For the oldest 
and the most useful of the two the scheme means not 
union but absorption, and we should be exceedingly 
sorry if the Royal Academy with its long career of past 
usefulness and of sound professional work consented 
to become merged in the amateur body whose big 
building, big patronage, and big ideas, have so far led 
to nothing but the desire to appropriate the distinction 
acquired by the little institution in Hanover Square, 
The Royal Academy has profited by adversity, and it 
has little to be thankful for to the State. A precarious 
£500 a year—depending on the annual vote of the 
House of Commons—is all that it at present enjoys, 
and we think all that it needs. It can take its stand 
on what it has done, and what it is doing; and may 
fairly anticipate a rapidly increasing development 
in the future. It is possible that one or two gentlemen 
whose names are on the List of Officers have little time 
to devote to the interests of the Academy, but generally 
@ more competent or a more assiduous body of teachers 
could not be found; and at the present moment, culti- 
vated musicians who have been educated there ar® 
established in almost every locality in the kingdom. 
There are many more, indeed, than can live by their 
art—and these have to content themselves with an 
appreciation of its beauties and delights in their own 
libraries or studies during the scanty intervals left 
them by the necessity of earning a living. Whatever 
the musician's qualifications, his main resource for an 
income seems to be teaching the pianoforte and a little 
singing to the young ladies of the period. 

The aim of certain persons in high places is evidently 
to establish a large Conservatorium on the Conti- 
nental system, and to secure a Parliamentary grant 
for its maintenance. Such an institution, we are told, 
would effectually train students enough to form a full 
orchestra, to supply choralists for cathedrals, churches, 
and opera houses, and to form a body of professors to 
be dispersed about the country really capable of teaching 
composition, counterpoint, fugue, &c. But all those 
wants are supplied at the present time without the 
agency of the Conservatorium; and the executant— 
vocal or instrumental—finds his struggle for existence 
daily becoming harder, as he has not only to contend 
with the foreigner who works cheap, but with the 
amateur who works for nothing. A large ‘“‘ manufac- 
tory of musicians” is needed less than ever at the 
present moment, when so many institutions intended 
for their culture and for testing their qualifications are 
working so successfully. 

There is no doubt that H.R.H. the Prince of Wales, 
in permitting the last conference at Marlborough 
House, was actuated by the best of motives; but 





allowing all liberty of action to those who have given 
their patronage and their money to the South Ken- 
sington Music School, we hope that they will pursue 
their own object in an independent way, and that they 
will not seek either to absorb or to destroy any existing 
institution which has claims similar to the Royal 
Academy. The Royal Academy asks only to be left 
alone ; it wants not the patronage of South Kensington, 
which is as likely to kill as to foster. Music in 
Tenterden Street has had a hard struggle if a success- 
ful one: it has prospered with the smallest amount of 
aid from the State or the aristocracy ; and now it does 
not want to be “‘encumbered with help.”  Timet 
patronos et dona ferentes. It prefers to cultivate its 
Art on ‘a little oatmeal.” 





ENGLISH MUSIC IN PARIS. 


The appearance put in at the Exposition by English 
musicians can hardly be deemed satisfactory. And yet 
the music chosen was good of its kind, and its execution 
left nothing to be desired, except perhaps in the weak- 
ness of the solo singers, who, whatever their merit, 
were hardly to be deemed fit representatives of the 
artistic ability which we can command, and which is 
commonly available here even at second-rate concerts. 
The fault has lain chiefly in the want of French ap- 
preciation. Had Messrs. Leslie and Sullivan been 
catering for Englishmen to whom the pieces selected were 
all more or less familiar, the programs might have served 
their purpose ; but what would have been the effect on 
an English audience who heard Gibbons’ ** Hosanna,” 
or Samuel Wesley’s “ In exitu,” and many of the other 
numbers, for the first time? Would the beautiful 
concerto of Sterndale-Bennett awake much enthusiasm 
even from a Philharmonic audience ? What was to be 
expected from Frenchmen who knew as little of the music 
as of the names of ‘“‘ Giblons,” “ Parcell,”’ and “ Stern- 
dale’? As the Berlin Congress, too, has put our 
neighbours a little out of temper with things English, 
surely something might have been contrived more 
likely to win their favour than the “ programme aussi 
bariolé,” however well executed by Mr. Leslie's 
choir, the misses Robertson, miss de Fonblanque, 
mistress Mudie Bolingbroke, and M. Barton—even al- 
though the last-named was endowed “ with an heroic 
tenor voice, as the Germans say, and vigorously shouted 
the fanfare de bataille de master Purcell.” Was it politic 
so entirely to ignore the magnificent organ of M. Cavaillé- 
Coll, and to make so little use of the French orchestra ? 
It would be naturally expected that the best works of 
English masters would be brought forward; but was 
Balfe or Bishop, or Wallace, adequately represented ; or 
Professor Macfarren, or Mr. Leslie, or Mr. Sullivan ? 
There was no absolute necessity to limit the music 
to the compositions of Englishmen ; and if the names 
of Festa, Benedict, Pinsuti, and Randegger were ad- 
mitted, why not that of Handel ? 
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The Menestrel regrets that instead of the miscellaneous 
program, one of Handel's oratorios was not given in 
its entirety—‘ Judas,” or ‘ Messiah,” or ‘* Samson ;” 
and cannot understand why a name so renowned was 
unrepresented. 

If Mr. Leslie’s choir had been accompanied by the 
band and chorus of the Sacred Harmonic Society—with 
Mdme. Sherrington or Wynne, Mdme. Patey, Mr. Sims 
Reeves or Mr. Lloyd, and Mr. Santley or Sig. Foli ; with 
Mr. John Thomas and his harp, and Mr. Walter Bache 
or Mr. Franklin Taylor to relieve the accomplished lady 
who sustained English pianism ; and with one or two 
other artists whose names will occur to our readers, 
what a magnificent display might have been made! A 
day of familiar vocal music, with perhaps a short can- 
tata—sacred or secular; an instrumental day with its 
symphony, its concerto, its solos for the virtuosi, and its 
overtures or entr’actes—we have good English works 
of each kind; and for a worthy close a day of sacred 
music and oratorio—say Handel's ‘‘ Solomon.” French- 
men would understand and appreciate this work if they 
had never heard a note of it before. The magnificent 
organ would have been heard to advantage in one of 
Handel's oratorios; and the special illustration of old 
organ-music might have been entrusted to Mr. Best or 
Mr. Hopkins, and its modern orchestral development 
to Mr. Willing or Mr. Archer. 

Considered as a representation of English music, the 
whole affair was a failure: viewed simply as an excur- 
sion of Mr. Leslie's choir, the French were shown 
that the 150 voices could sing with good effect certain 
pieces, most of which they had sung a hundred times 
before. Our neighbours, we fear, cared little for the 
selection of music or for the manner of its execution. 
They appear to have been most struck with Mr. 
Sullivan's ‘ Sleep, sleep, baby ’’—*‘ il est peu de home 
ou l'on ne le chante "—and its pianissimos induced a 
comparison between Mr. Sullivan and M. Gounod: 
though the choir of Mr. Leslie contrive to sing them 
ore rotundo, while the composer of ‘ Faust” would 
insist on their rendering a bouche fermée. 

We believe that there was little prospect at one time 
of English music being represented at all, and that 
many difficulties had to be overcome even to attain 
the result we have been considering. Mr. Leslie had 
better have been left to himself: his choir would have 
goue to Paris, would have sung, and pleased, and would 
have gained a prize, as they have done. The visit 
might have been satisfactory to all parties. But the 
addition of one musician, however great, could not con- 
vert it into a national demonstration: and that is cer- 
tainly what the French expected. They are not entirely 
ignorant of the big things we do at home; and they 
have been naturally disappointed with our hundred-and 
fifty amateurs to sing odd fragments of music which 
only the English understand or care for. And they 
imagine, not entirely without reason, that things are 
done better in France. 





NOTES. 

The musical scholarship in the Ladies Division of the Crystal 
Palace School of Art, Science, and Literature was awarded on July 
13 to Miss H. Blagden, of Sydenham. Mr. Brinley Richards and 
Mr. E. J. Hopkins were the examiners. 





There was a large attendance on July 11 of gentlemen con- 
nected with the theatrical profession, as well as capitalists and 
others, at the Auction Mart, Tokenhouse Yurd, on the occasion 
of the Royal Dramatic College, near Woking, being offered for 
public sale by Messrs. Farebrother, Lye, and Palmer, by direction 
of the trustees under an order of the Charity Commissioners. 
The object for which the Cullege was founded was the cause of its 
being submitted to public competition. The building has only 
been erected within a comparatively recent period, the first brick 
having been laid by Mr. Benjamin Webster in April, 1860, and 
some time afterwards the foundation-stone of the great central 
hall was laid by the late Prince Consort, shortly before his death, 
the building being inaugurated by the Prince of Wales in 1865. 
No offer was made for the property, and it was withdrawn, and 
the future destination of the building is still in the clouds. 





An American paper has the following odd and rather unpleasant 
paragraph :—‘‘ A Rome correspondent says: ‘ Story, the sculptor, 
has a cast of Chopin’s hand, which is the saddest one I ever saw, 
and which was, I am sorry to report (on the authority of a 
Russian Princess, who was one of his best pupils, and to whom he 
dedicated one of his Etudes), a very dirty hand, with nails that 
were never clean.’ The same correspondent describes Liszt’s 
hand as a square, large one, the knotty fingers of which tell of 


the command of learned music. The fingers are remarkable, the - 


first and second fingers are square, the third and little fingers 
are flat and broad. The second phalange of the first finger is 
longer than the first, which denotes ambition. The second finger 
is full of knots. There is a wart on the third finger of the right 
hand. The knuckle of the third finger is likea hinge. The force 
of the little fingers on both hands is tremendous. The knuckles 
seem as if made ofiron. Healy the American portrait painter, 
in Paris, has Liszt’s hands in bronze as if they were poised on the 
piano.” We wonder if these bronze hands have been modelled 
from the foregoing description. 





The Philadelphia Ledger states that ‘‘ Mdme. Rudersdorff, the 
popular singer, who has dined in her time, it is said, with 
Empresses and Queens, has settled down on a farm of her own, 
at Berlin, Massachusetts. She manages her lgnd entirely herself, 
and is solving the seemingly impossible problem of making money 
out of farming. Her dairy products and vegetables find sale at 
higher prices than those of her neighbours. Her house is full of 
Turkish and Persian rugs, old china, and precious bric-A-brac she 
has been gathering up for years. She rises at five in the morning, 
and works in her garden vigorously with a hoe. Besides this, she 
trains in music young lady pupils who reside with her, and gives 
lessons in languages.” 

We regret to announce the death, on July 26, in the Cloisters, 
Westminster, of the Rev. J. Antrobus, M.A., for twenty-two years 
one of the minor canons of the Abbey, and a preacher at her 
Majesty’s Chapels Royal. Mr. Antrobus had been confined to 
his residence for two or three weeks by severe illness. 





The half-yearly general meeting of the Royal Aquarium and - 
Winter Garden Society was held at Westminster Palace Hotel on 
July 25, under the presidency of Captain Molesworth, R.N. The 
gross profits on the working of the half-year amounted to £10,803, 
and the net profits to £8524. A dividend at the rate of 5 per 
cent. per annum free of income tax was agreed to, soning a 
balance of £7422 to be carried forward. 
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The marriage of Mdille. Albani with Mr. Ernest Gye will take 
place on August 6. 





A general meeting of the proprietors of Drury Lane Theatre 
took place on July 25. The report said the tender of Mr. Chatter- 
ton for a lease of five years at the annual rent of £6000 was 
accepted, with the addition of a sum of £10 for each performance 
beyond two hundred in any year of the term. The chairman said 
only two tenders were sent in. The rent now offered by Mr. 
Chatterton was £500 per annum less than before. 





At the international competition of choirs in connection with 
the Paris Universal Exhibition at the Trocadéro on July 23, Mr. 
Henry Leslie's choir gained the first prize (prix unique), a hand- 
some vase of modern Sévres and a gold medal, by the unanimous 
decision of the judges, who consisted of many of the most dis- 
tinguished French composers and artists under the presidency of 
M. A mbroise Thomas. 





The organ erected by M. Cavaille-Coll, in the Salle des Fétes at 
the Trocadéro, contains 66 sounding stops, distributed on four 
manuals of 56 notes (C to G), and a pedal-board of 30 notes (C to 
F). There are altogether 4070 pipes. The composition pedals 
number 24. 





The death of M. Francois Bazin, which took place early in July, 
gave rise to universal regret in the Parisian art-world. He held 
the post of Professor of Composition and Fugue at the Conserva- 
toire. His setting of M. Victor Hugo’s words, “Gloire a la 
France,’”’ was performed on Sunday, June 80, at the concert in the 
Tuileries Garden for the National Festival. M. Bazin was the 
composer of several operas, including the ‘‘ Voyage en Chine,” 
** T’Ours et le Pacha,” etc. He also wrote several sacred works. 
He was born in Marseilles, and in 1840 he won the Prix de Rome 
at the Paris Conservatoire. There was an immense assemblage 
at the Notre Dame de Lorette and at Pére la Ghaise at his 
furreral. At the grave, speeches were made by M. Ambroise 
Thomas, M. Emile Jonas, and M. Comettant. A hymn by Bazin 
was sung at the cemetery and his ‘‘ Pie Jesu’”’ at the church. 

The late Editor of the ‘‘ Musical Standard” desires us to state 
that he is not the author of an article ‘‘ Acoustic Science and 
Musical Art” in the Number for July 20. The series of articles 
written by him commenced with ‘‘ Church Organi:ts” and ended 
with ‘‘ Doctors of Music.” 





Messrs. Gatti announce eight weeks of promenade concerts at 
Covent Garden Theatre, and have issued the list of artists engaged. 
F xcept Mdme. Sterling, all the solo vocalists are British born. The 
list includes the names of Mesdms. Edith Wynne, Hersee, and 
Blanche Cole, Misses Anna Williams, Mary Davies, Blanche Lucas, 
José Sherrington, and Davison, sopranos; Mdmes. Patey and 
Sterling, Misses Orridge, Butterworth, Abell, and Meason, con- 
traltos; Messrs. Lloyd, Wilford Morgan, and Barton McGuckin, 
tenors; and Messrs. Santley, Federici, and Maybrick, basses. 
Among the instrumentalists are Miss Mary Krebs (whose 
illness will probably prevent her appearing, Miss Josephine Law- 
rence, and Mdme. Montigny Rémaury, pianists; M. Paul Viardot 
violinist ; and Mr. Howard Reynolds as solo cornet-a-pistons. The 
band will number sixteen first violins, twelve second violins, eight 
violas, eight ‘cellos, and ten basses, with the usual wind and per- 
cussion ; in all, eighty players will be led by Mr. Arthur Sullivan, 
with M. Olivier Métra to conduct the dance music. Following 
Messrs. Gatti’s concerts, M. Riviére has taken the theatre for 
promenade concerts, for four weeks, from October 5. We are to 
have a higher class of music at Messrs. Gatti’s series; and a 
suggestion has been made to abolish the promenade, and fill the 
space with seats, so that those who came to listen might do so in 
comfort. We fear that such a step, however desirable in some 
respects, would destroy the popularity of the entertainments. 





ROYAL ITALIAN OPERA. 





The production of Flotow’s “ Alma L’ Incantrice,” 
with admirable stage appointments, on July 9, 
however creditable to Mr. Gye and his opera staff, 
will hardly add much to the value of his permanent 
repertoire. The love of Caméens for a charming 
Bayadére whose liberty he purchases while he himself 
is in banishment at Goa, meets with more than requital 
when they escape together to Lisbon, and she not only 
supports him by her singing and dancing but s rives to 
realize a sum sufficient to purchase his pardon. At 
the Lisbon Carnival she attracts the King’s attention, 
when an altercation ensues between the Poet and the 
King, Caméens being ignorant of the rank of his wife's 
lover. The consequent embroglio is obvious, but 
ultimately Alma gets the King to pardon her husband, 
and all ends well. An innkeeper, José, and his wife 
Zingaretta, are the other chief characters. The plot, 
we see, is meagre and commonplace, but the music is 
pleasing and appropriate, and the manner in which the 
chief artists acquitted themselves ensured a favourable 
verdict. In the first place stands Mdlle. Albani’s 
charming version of the Bayadére; nothing can be 
imagined more graceful and piquant than her acting, 
nothing more beautiful than her vocalization. M. 
Capoul, as Camoens, did what he could to lift the Poet 
from his rather degrading position. The other pair— 
José and Zingaretta—were played by Mdlle. di Belocca 
and Signor Caracciolo, and both artists acquitted 
themselves well. The King was assigned to Signor 
Cotogni; it is not a very grateful part, and few avail- 
able singers would do much with it. There is some 
ballet music, not by Flotow, introduced in the piece, 
and also two songs which are not in the original: no 
official announcement has been made of the authorship 
of either. The mounting of the opera was very good. 
The two performances of this work which have taken 
place will probably suffice for another season or two. 

On July 11, Rossini’s ‘‘ Semiramide” was given with 
Mdme. Patti in the title part. There was of course con- 
siderable interest excited, but the perfect execution of 
the music was a foregone conclusion. Mdme. Patti 
is not personally our ideal Semiramide, and she did 
not trouble greatly about the dramatic portion of her 
réle ; she was Mdme. Patti, and that was more than 
sufficient for her admirers, and from the enthusiastic 
reception of the revival it may be presumed that so 
long as the Diva remains at her post, ‘‘ Semiramide” 
will often be played at Mr. Gye’s theatre. As an 
executant of florid music Mdme. Patti has hardly ever 
reached a higher position than in this opera. Tlie 
rule of excellence was thoroughly maintained, aud 
the ‘Bel raggio” and other ost were specially 
applauded on account of their familiarity to the audience. 
Mdme. Scalchi worthily seconded the prima donna’s 
efforts, and the two duets were rendered with wonderful 
delicacy and precision. M. Maurel was the Assur, 
Signor Pavani, the Indian Prince, and Signor Capponi, 
Oroe. . ** Semiramide” was repeated on July 15. On the 
18th “ Lohengrin,” with Mdlle. Albani as Elsa, was the 
opera. 

On the 16th ‘‘ Hamlet’ was played, for the sake, no 
doubt, of Mdme. Albani’s Ophelia—an impersonation 
which the public can never regard with coldness what- 
ever they may think of the opera itself. On the 17th 
Mdlle. Cepeda repeated her successful performance of 
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Valentina, in “ Les Huguenots,” and elicited as much 
applause as on previous occasions. 

Mdme. Patti's benefit, with ‘* La Sonnambula,” tuok 
place on July 18, the distinguished artist choosing for 
her special appeal the character which, eighteen years 
ago, served for her début on the same stage. A 
bare record of the fact only is necessary. Mdme. 
Patti found little to test her ability in the music 
of Bellini, or in the added embellishments. Her 
acting, however, was most remarkable, and each phase 
of Amina’s story was shown with rare art. Bouquets, 
and wreaths, and the other customary testimonies 
of public appreciation were plentifully forthcoming. 
Sig. Nicolini was the Elvino, and Sig. Carbone Count 
Rodolpho. 


On the 19th Mdlle. Albani took her benefit with 


extracts from ‘ Rigoletto,” “ Lucia,” and “ La Traviata.” 
In the second act of “ Rigoletto” the cast was—Gilda, 
Malle. Albani; Rigoletto, Signor Graziani ; Sparafucile, 
Signor Scolara; and J/ Puca, Signor Gayarré. In the 
last act of ‘* Lucia” —Lucia, Mdile. Albani; Enrico, 
Signor Graziani; Raimondo, Signor Capponi; and 
Edgardo, Signor Gayarré. A Ballet Divertissement, 
arranged by M. Hansen followed, supported by Madlle. 
Zucchi, Mdlle. Reuters, Mdlle. H. Reuters, Mdlle. L. 
Reuters, and the corps de ballet. The last act of the 
‘* Traviata” included Mdlle. Albani as Violetta, Signor 
Graziani as Germont, and M. Capoul as Alfredo. Malle. 
Albani had thus the opportunity of recalling her chief 
triumphs, and the result may be assumed; there was a 
rare and overwhelming display of enthusiasm. The 
floral offerings were something marvellous. 

On the last night of the season, July 20, Verdi's 
‘« dida”’ was given with Mdme. Patti in the title-part. 
At the conclusion of the performance, the National 
Anthem was sung and the usual demonstrations of 
satisfaction were made by the audience. 





A supplemental concert (the last of the season) was 
given in the Floral Hall on July 13, when Mdme. 
Patti, Mdlle. Albani, and other members of the Royal 
Italian Opera company contributed to a varied program. 
There was a good attendance. 








HER MAJESTY'S THEATRE. 


The production of Beethoven's “ Fidelio” on June 29 
was specially interesting, as it was feared that Titiens 
being lost, there was hardly a probability that the opera 
would be played this season. It was the third appear- 
ance of Mdme. Pappenheim before an English audience, 
and she proved that a fair rendering of Beethoven's 
music was quite within her powers. There is no need 
to compare her with Titiens—and such comparison 
would be peculiarly unfair on this occasion, because she 
hardly received the support from the other artists that 
she deserved ; the Florestan of Sig. Bettini being very 
tame. Probably the work had not been sufficiently 
rehearsed. Herr Behrens played Rocco ; Mdlle. Bauer- 
meister Marcellina; Sig. Rinaldini Jacquino; Sig. 
Galassi Pizarro ; and Sig. Franceschi I/ Ministro. The 
** Leonora" overture was played between the first and 
second acts. The performance generally was capable 
of improvement; the chorus exhibiting symptoms of 
fatigue. 

On July 6 Balfe’s opera “ [i Talismano” was pro- 
duced for the first time at this theatre. It was first 





brought out in 1874, by Mr. Mapleson at Drury Lane, 
Mdme. Nilsson being Edith Plantagenet, Mdme. Marie 
Roze Berengaria, and Signor Campanini Sir Kenneth. 
A short introduction was then furnished by Sir M. 
Costa, which has now given place to the overture 
written by Balfe, which has been discovered since. 
Mdme. Nilsson was replaced by Mdme. Etelka Gerster, 
and Mdlle. Caroline Salla took the rdle originally given 
to Mdme. Roze, Signor Campanini resuming his 
original part. Mdme. Gerster distinguished herself 
throughout, and achieved another success. We may 
specially mention her opening solo, ‘ Placida notte,’ 
the Canzone d’ Evelina, ‘‘ Siccome fiore,” the ring duet, 
with Siguor Campanini, “ ‘l'ecco il serba,” which was 
encored, and the final aria, “‘ Nella viva trepidanza,” 
in which the singer’s high notes and brilliant execution 
roused the enthusiasm of the audience, and rendered 
the encore inevitable. Mdile. Caroline Salla sang 
charmingly, and was encored in the romanza, ‘‘ Le guerra 
appena.” Signor Campanini’s previous success as the 
Knight of the Leopard was fully equalled. He sang with 
excellent effect the song ‘‘ Candido fiore,” which had to 
be repeated ; the aria, ‘‘ A te coll’ aure,” was also much 
applauded. The character of Richard Ceur de Lion 
was filled by Signor Galassi, who had previously played 
the part at Drury Lane. Nectabanus was played for the 
first time by Signor Del Puente, who sang the music 
well, and gave also a good dramatic rendering of the 
part. The cast was completed by Signor Franceschi 
as the Emir, Signor Roveri as the King of France, 
Signor Rinaldini as the Baron de Vaux, and Signor 
Grazzi as the Duke of Austria. The choruses were well 
rendered, particularly that of the Arab soldiers in the 
first scene, the service in the chapel of the Rock, and 
that after the tearing down of the banner. Sir M. 
Costa conducted with his well-known energy and care. 
The stage effects are very picturesque, especially the 
opening scene of the desert, with groups of Arab 
soldiery ; the representation of the Rock chapel, with 
the altar splendidly set out for the religious ceremonial, 
the Queen's Pavilion, and the distant view of the sea 
and the Crusaders’ fleet. 

“* Carmen” was repeated on July 8, the “ Traviata” 
on the following evening, and “ Fidelio” on the 10th. 

Mozart’s comic masterpiece, ‘‘ Le Nozze di Figaro,” 
was performed on July 11 for the first time this 
season. The cast was fairly efficient, but the repre- 
sentation gave evidence of insufficient preparation. 
Neither Mdlle. Caroline Salla (the Countess) nor 
Mdme. Helene Crosmond (Susann7) was quite perfect 
in her réle, and both artists suffered from nervous- 
ness. Mdlle. Salla’s rendering of the Countess Alma- 
viva wants repose: but the music suits her voice, 
and she did justice to the two airs ‘“‘ Porgi amor” 
and “Dove sono.” Mdme. Helene Crosmond has 
a fresh and tuneful voice which as yet wants 
volume ; she has also dramatic perception, and will 
prove a useful member of Mr. Mapleson’s company ; 
she should have more diligently studied the part before 
attempting it in public. Signor Del Puente was an 
efficient Almaviva, Signor Galassi a lively Figaro, 
Mdme. Lablache an excellent Marcellina, and Mdme. 
Trebelli the sauciest of pet pages as Cherubino. Other 
characters were in the hands of Signori Rinaldini, 
Grazzi, Franceschi, and M. Thierry. There was a 





good attendance, and the opera, under the conduct of 
| Sir Michael Costa, went well on the whole. ' 
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‘‘ 11 Talismano” was repeated on July 12, and the 
regular season came to a conclusion on the following 
evening with ‘‘ Carmen ’’—which gains in popularity at 
each successive representation. On this occasion it 
was heard under manifest disadvantages, the sudden 
indisposition of Mdlle. Valleria rendering it necessary 
to omit the character of Michaela entirely from the first 
act. Mdlle. Bauermeister sang Michaela’s music 
subsequently, and was very efficient. Signor Runcio 
was the substitute for Signor Campanini, and the other 
characters remained in the same hands as before, 
Mdile. Minnie Hauk’s impersonation of the heroine 
being as effective as ever. 

A series of ‘‘cheap” performances followed, extending 
from July 15 to 27, including the “benefits” of the 
principal artists. On Monday Mozart's ‘“ Flauto 
Magico”” was given with Mdme. Etelka Gerster as 
Astrafiammante. ‘* Robert le Diable,’ ‘ Trovatore,” 
‘* Carmen,” ‘Il Talismano, and *“ Fidelio” were the 
other operas of the week. 

On Monday, July 22, ‘‘ Faust” was the opera, on the 
following evening ‘‘ Carmen ;” the ‘‘ Sonnambula” with 
Mdme. Gerster as Amina was the next, and on July 25 
“« Le Nozze” was repeated with Mdme. Pappenheim as 
the Countess : in other respects the cast was as before. 

Mdlle. Minnie Hauk took her benefit on the 26th 
with ‘‘ Carmen ;’”’ there was a crowded house, and the 
audience were profuse in their applause and the other 
usual demonstrations of gratification. 

On the 27th—the last night of the season—Mdme. 
Gerster took her benefit, the opera being “‘ Lucia di 
Lammermoor.” After this was given the second act of 
“* Dinorah,” in which Mdme. Gerster made her first 
appearance in the title-part, supported by Malle. 
Tremelli as the Caprajo. Mdme. Gerster also sang the 
solo in the National Anthem, which according to custom 
closed the season’s performances. The audience were 
enthusiastic throughout the evening, and the result of 
every appearance of the béné/iciaire testified to the high 
estimation in which her talents are held. 








THE WORCESTEXK FESTIVAL. 





The official program of the approaching Worcester 
Festival on the 10th, 11th, 12th, and 18th of September, 
has been issued. Mr. Done, the organist of the Cathedral, 
will conduct, and Mr. C. H. Lloyd will preside at the 
organ, except at the early services, when Mr. Colborne 
will officiate. The principal vocalists include Mdlle. 
Albani, Miss Anna Williams, Miss Mary Davies, Miss 
Bertha Griffiths, Mdme. Patey, Mr. E. Lloyd, Mr. 
Guy, Mr. Wadmore, and Signor Foli. There will be a 
special service in the nave, with full band and chorus, 
on the morning of the 10th, when the Bishop of the 
diocese will preach, and another special service on the 
evening of the 13th will end the festival. The morning 
service on each day will be sung by the three choirs ; 
at evensong the Worcester choir will sing alone. The 
following is the ordinary service music :—Tuesday : 
Evening: Gibbons in F; “God is a Spirit” a 
Bennett).—Wednesday: Morning: Gibbons in F; 
‘Cry aloud and shout” (Croft). Evening: Garrett in 
D; ‘Hear, O Thou Shepherd” (Walmisley).— 
Thursday: Morning: Festival 7’e Deum (Goss); ‘‘O 
clap your hands” (Gamer. Evening: Wesley in 
E; “Judge me” (Mendelssohn).—Friday: Morning: 





Garrett in E; “O Saviour of the world” (Goss). 
Evening: Festival Service. 

The music for the special opening service will include:— 
Introductory Voluntary ; Tallis’s Responses; Chants 
for the ‘‘ Venite” and Psalms; Dettingen Ze Deum, 
Handel; Jubilate in D, Purcell. After the Third 
Collect—Anthem, “Blessing, glory, wisdom, and 
thanks,” Bach. After the Sermon—the Old Hundredth 
Psalm, arranged by 8S. S. Wesley. 

On Tuesday evening will be performed a selection 
from ‘‘ The Creation,”’ Mozart’s Requiem, and Men- 
delssohn’s Lobgesang. On Wednesday morning “ Elijah” 
will be given. On Thursday morning there will be a 
performance of Dr. Armes’ ‘* Hezekiah,” conducted by the 
composer, followed by Mendelssohn's ‘Hear my 
prayer” (the solo by Mdlle. Albani), and Spohr’s 
‘“* Last Judgment.” On Friday morning the ‘‘ Messiah” 
will be performed, and in the evening the special service 
will have the following music :—Introductory Volun- 
tary; Tallis’s Responses; Chants for the Psalms; 
Magnificat and Nune Dimittis (composed for this 
Festival), Sir F. G. Ouseley. After the Third Collect 
—Anthem, conducted by the composer (composed for 
this Festival), Dr. Stainer. Before the Blessing— 
Hanover, arranged by Sir F. G. Ouseley. 

There will be miscellaneous concerts in the College 
Hall on the Wednesday and Thursday evenings, the 
program at the former including the * May Queen.” 
An excellent band is engaged, including the best players 
from London. 


MESSRS. SULLIVAN AND LESLIE AT THE 
TROCADERO. 


At one time it almost appeared that English music 
would be unrepresented at the French Exposition, and 
that by its absence some additional weight might be 
added to the oft-repeated cry that our country is not a 
musical country. Thanks, however, to His Royal 
Highness the Prince of Wales, and the two gentlemen 
whose names head this notice, three concerts were 
arranged in which the music and the vocalists were 
chiefly English, and our neighbours had thus an 
opportunity of appraising British talent ; and it was 
supposed that at least all Parisians would have been 
eager to profit by it. There was, however, but a very 
sparse attendance : the grand tier displayed a beggarly 
account of empty boxes (teste the “* Daily Telegraph”’) ; 
elsewhere the audience were rari nantes in guryite vasto, 
High prices or low prices the people did not: go, and 
the Prince and his friends, the attachés of the British 
embassy, and John Bull and his family went a great 
way to form the ‘numerous and fashionable audience.” 

The first concert was held on July 17, and the French 
were treated to Foreign (English) music by foreign 
vocalists, and native (French) orchestral executants. 
The English vocalists were taken care of by Mr. Henry 
Leslie, and Mr. Sullivan conducted the French band— 
both these gentlemen according to the Menestrel being 
musicians of good reputation in their own country: the 
former travelled with his own choral troop of about a 
hundred and fifty voices, but Mr. Sullivan made shift 
with M. Colonne’s “ stick ” and the official French or- 
chestra. The opening of the concert was successful— 








the great coup of the day, ‘‘ Le God Save” was played 
when the Princeentered, when—“ all the English present 
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sprang to their feet, and strange to say everybody else 
followed their example. The Prince could not have re- 
ceived a more convincing proof of the firm hold which he 
has obtained over the affections of the French people.” 
The first piece in the program was Macfarren’s “ Chevy 
Chase”’ overture, which was followed by a trio from 
Balfe’s ‘‘ Falstaff.’ After ‘Come if you dare,” from Pur- 
cell's ‘‘ King Arthur,” sung by Mr. Barton McGuckin, 
Sterndale Bennett's concerto in F minor was played by 
Mdme. Arabella Goddard, who was rewarded with hearty 
applause. Samuel Wesley's well-known motet, ‘In 
Exitu Israel,” was followed by Mr.Henry Leslie’s quartet 
from ‘‘ Immanuel,” and Gibbons’ ‘‘ Hosanna.” All these 
were beautifully sung, but produced little effect on the 
audience. The introduction to the scene in Bethany from 
Sullivan's ‘* Light of the World” was well played \ the 
French band, and Mrs. Mudie-Bolingbroke’s expressive 
singing was appreciated ; Mr. Joseph Maas in the “ Re- 
frain thy voice from weeping,’ was warmly applauded. 
An intermezzo, by Mr. J. F. Barnett, was followed by a 
part song and madrigal, both well received. In 
Wallace’s “Turn on, old Time,” Mias Robertson 
showed the quality of her voice and method. Mr. 
Sullivan's “‘ Salvam fac Reginam,” a movement from 
the ‘Te Deum" composed on the Prince’s recovery, 
in which the band of the Garde Républicaine assisted, 
was fortunate in pleasing the audience, who enthusiasti- 
cally applauded the conductor, Mr. Sullivan. The 
program was brought to a close by a repetition of ‘‘ God 
save the Queen,” sung as arranged by Sir Michael 
Costa. 

At the second concert, which was of the kind given 
by Mr. Leslie at St. James’s Hall, the prices were 


lower, and the audience smaller. There was no band,’ 


and the “choir” had the orchestra all to themselves. 
Their perfect singing produced some impression, but 
the pieces chosen were generally too dull for the 
Frenchmen present. Pvarsall's -‘ Sir Patrick Spens ;” 
Stevens's glee, ‘‘ The cloud-cap’t towers ;" and Wal- 
misley’s ‘‘ Sweete Floweres,” seemed hardly under- 
stood; ‘“Festa’s ‘‘Down in a flow’ry vale,” and 
Benedict's hunting song, ‘‘ Rise, sleep no more!’’ roused 
the audience a little, and Pinsuti’s “‘ In this hour of 
softened splendour,” won an encore. Bach's motet, 
‘« The spirit also helpeth us,” Mozart's ‘‘ Ave Verum,” 
and Mendelssohn's ‘‘ Heur my Prayer,” were coldly 
received, Miss Robertson obtaining a little recognition 
for the last. Leslie's “‘ Fan Duet,” sung by the Misses 
Robertson, was encored. Miss de Fonblanque sang 
Hullah's “Storm,” with much feeling, and Mrs. Mudie- 
Bolingbroke, Mr. McGuckin, and Mr. Maas also sang 
solos. Randegger's trio, ‘‘ 1 Naviganti,” accompanied 
by the composer, was well received. As a matter of 
course Mr. Henry Leslie conducted with his usual care, 
and the performance was little, if at all, short of per- 
fection. 

The third concert took place on July 20. This time 
the program was confined to British compositions, exe- 
cuted by British artists; it fairly showed what British 
composers have achieved in the way of madrigals, glees, 
and songs. There were thirteen madrigals and part- 
songs, including Weelkes’s ‘‘ As Vesta was descending,” 
John Benet's ‘‘ Flow, O my tears,” and Edwards’ “ In 
going to my lonely bed,” of the ancient madrigal writers, 
and Walter Macfarren's ‘‘ You stole my love ;” John 
Barnett’s ‘“‘ Merrily wake mansic’s measure; Mr. 
Leslie's ‘‘ My love is fair," of the modern ones. The 








part-songs included Sterndale Bennett’s ‘‘ Come live 
with me ;” Henry Smart's “‘ Ave Maria ;” Sir Robert 
Stewart's ‘‘ Bells of St. Michael’s Tower ;” and Sullivan's 
**O, hush thee, my babie;” the last was encored. 
Miss de Fonblanque sang Sullivan’s ‘‘ Looking back ” 
(encored) ; Miss Robertson, Bishop's ‘‘ Lo! there the 
gentle lark,” which did not gain much by the substitu- 
tion of a concertina for the obbligato flute ; Miss Fanny 
Robertson sang Sullivan’s ‘‘ Lost Chord,” repeated by 
express desire of the Prince of Wales ; and Mrs. Mudie- 
Bolingbroke gave Hullah’s ‘‘ Three Fishers.” Mr. 
Wadmore sang Boyce’s ‘“‘ Hearts of Oak ;” Mr. Barton 
McGuckin, Moore’s “The Minstrel Boy,” and Mr. 
Maas, Balfe’s *‘ Come into the garden, Maud,” which 
was enthusiastically encored. The concert ended with 
‘‘God save the Queen.” The audience was more 
numerous than at the second concert. 

O.1 the whole the impression made on the French 
portion of the audience by the music of the three 
concerts was not favourable; and if the musicians 
among them allowed merit to the several works or to 
their execution, they felt with their less musical com- 
patriots that those English take their music like their 
other pleasures, very, very sadly. After the perfor- 
mance the Prince of Wales sent for Mr. Arthur Sullivan 
and Mr. Henry Leslie, complimented them on what 
they had done, and thanked both gentlemen for their 
efforts to advance British musical art. 








BALFE’S BUST AT DUBLIN. 


A modest marble bust, by Thomas Farrell, said to 
be an excellent likeness, was unveiled on July 6 in the 
Irish portrait chamber of the National Gallery, Dublin. 
In the absence of the Duke of Leinster the chair was 
taken by Sir Bernard Burk, C.B., as representing the 
Governors of the National Gallery, when the Lord Mayor, 
on behalf of the Memorial Committee, formally handed 
over the bust to the Governors. 

Mr. Hercules McDonnell then read a report from the 
sub-committee of the Balfe Memorial Committee 
detailing their operations in the matter ; and afterwards, 
read several letters of apology from absentees, explain- 
ing that Mdme. Balfe was compelled to superintend the 
production of ‘‘ Jl Talismano”’ at Her Majesty’s Theatre, 
which was to be played that same evening. Sir Robert 
Stewart gave a short eulogy of Balfe, and after a speech 
by the Lord Mayor and an acknowledgment by Sir 
Bernard Burke the proceedings terminated. 








DEATH OF MISS ELLEN DICKSON. “DOLORES.” 


The Hampshire Chronicle has the following notice of 
the death of this lady, who has had no small popularity 
as @ song-writer. ‘‘ We have to record the death, on 
the 4th July, at her residence, ‘ Ye Byrde’s Nest,’ Lynd- 
hurst, of the talented and benevolent lady long known 





‘in the musical world under the name of ‘ Dolores.’ 


Miss Ellen Dickson, was the second daughter of General 
Sir Alexander Dickson, G.C.B., and K.C.H., one of 
the Duke of Wellington's most trusted officers and 
friends, and she inherited in an unusual degree her 
father’s talents for mathematics and his acute and 
analytical intellect. She was born at Woolwich in 
1819, and consequently was the same age as the Queen. 
Few women were so well read, and few had so retentive 
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a memory ; but as regards the gift for which she was 
best known in the world, her musical education was only 
the ordinary one of a young lady forty years ago. Had 
her genius been cultivated, she would have produced 
far more remarkable results. The spontaneous fountain 
of melody, however, which bubbled up in her was not 
to be repressed because the channels through which it 
flowed were bricked in by no scientific laws. She wrote 
her wild untutored lays from a very early age, though 
it was not till the year 1849 that a friend induced her 
to let him take the MS. of ‘I love him’ to Messrs 
Jeffery, who thenceforward for many years published 
a succession of her songs, many of which, like ‘ The 
Brook,” became deservedly popular. Among those least 
known, but perhaps superior to any, were her settings 
to Shelley’s words. In 1857 she came to reside at 
Lyndhurst, where she built a cottage, and soon endeared 
herself to all classes by her ever ready help in sorrow, 
ever genial sympathy in joy. An invalid from youth 
upwards, no more radiant spirit ever gladdened the 
home she entered, whether rich or poor. Her munifi- 
cence was proverbial; she devoted large sums from time 
to time to the adornment of the beautiful church at 
Lyndhurst, in which she took a lively interest; but 
memorials of her more abiding, as the spirit shall 
survive the stone, are written in the hearts of those to 
whom her loving-kindness was unfailing as long as she 
was with them.” 

It is by no means easy to assign a reason for the 
favour in which the songs of some of our lady-composers 
are held by the public; but they must contain 
more than the mere setting commonplace melody to 
commonplace words; there is some unseen sympathy 
of the author both with the singers and their audience, 
which the cultivated musician cannot always atiain, and 
of which he sees no evidence in most of the songs we 
allude to. 





FUNERAL OF MR. CHARLES MATHEWS. 





The funeral of Mr. Charles Mathews took place on the 
morning of June 29 at Kensal-green Cemetery, where 
the remains of the veteran actor were interred near those 
of the first Mrs. Carles Mathews (Madame Vestris) and 
his mother. The funeral procession, consisting of an 
open hearse and seven mourning coaches, with private 
carriages, reached the cemetery about twelve o'clock. 
The first carriage conveyed Mr. Charles Mathews, Mr. 
H. 8. Leigh, and Mr. Harding. In the others were the 
Rev. Ker Gray, Sir Henry de Bathe, Sir Bruce Seton, 
Mr. Palgrave Simpson, Mr. Planché, Mr. Henry Irving, 
Mr. George Rose, Mr. Edmund Yates, Mr. Arthur 
Sketchley, Mr. Knowles, Mr. George Lewis, Mr. 
Wyndham, Mr. Gowing, Mr. Spalding, Mr. Simpson, 
Mr. M’Calmont, Mr. Routledge, and Mr. Walter 
Gordon. The Rev. Charles Stuart and the Rev. E. 
Ker Gray conducted the service. Many of the oldest 
members of the theatrical profession had travelled long 
distances to be present. The company assembled at 
the graveside included Mr. Robert Reece, Mr. George 
Buckland, Mr. Hastings, Mr. W. H. Butterfield, Miss 
Maria Daly, Mr. Dalton Stone, Mr. John Clayton, 
Miss Alma Stanley, Mr. Bancroft, Signor Arditi, Mr. 
Levey (Dublin), Mr. 8. Emery, Mr. John Knowles 
(Manchester), Mr. Arthur Cecil, Mr. Gilbert Farquhar, 
Mr. Corney Grain, Mr. John Billington, Miss Emily 
Thorne, Miss Eliza Thorne, Mr. and Mrs. Henry 











Leigh, Mr. W. Belford, Mr. Gaston Murray, Mr. E. 
Murray, Mr. Cathcart, Mr. F. Toole, Mr. H. Forrester, 
Mr. Elliott, Mr. Clarence Holt, Mr. C. Withall, Mr. 
Edwin Villiers, Mr. H. Butler, Mr. W. Wrighton, Mr. 
Howard Paul, Mr. James Fernandez, Colonel Nassau 
Lees, Miss Virginia Blackwood, Miss Sarah Thorne, 
Colonel Alston, Mr. Edward Ledger, and Captain 
Oldershaw. At the close of the service a number of 
wreaths were thrown on the coffin, the inscription, 
‘‘ Charles James Mathews; died, 24th June, 1878, aged 
74 years,” being at once hidden from sight. 





DRAMA. 


At the Olympic Theatre a new piece, entitled 
‘‘Vivianne ; or, the Romance of a French Marriage,” which 
is not very happy iv its character, its plot, or the manner 
of working it out, obtained a fair reception owing to the 
mounting and to the exertions of the actors. The 
heroine is Vivianne de Barre, whose parents wish her 
to accept Charles de Niel, a rising advocate ; she tells 
Charles that she cannot marry him, as she has given 
her heart to a man beneath her in station, one Sixte 
Marjolain, who opportunely comes on and recognises in 
the young barrister an oll schoolfellow. This Marjolain 
is a Communist and generally a mauvais sujet, but 
Vivianne intends to marry him. We need not follow 
the plot further; it is full of inconsistency, but 
ultimately the discomforted Communist is furnished 
with Charles’s uniform, money, and passport, and 
escapes, and Charles is left at liberty to marry Vivianne. 
Miss Pateman’s performance of Vivianne was meritorious 
if rather too artificial; Mr. Hermann Vezin’s earnest- 
ness made his Charles de Niel a striking performance, 
and Mr. Harold Kyrle gave much character to 
Marjolain. Mr. George Canninge’s Vicomte Durdonneau, 
was hardly successful. Misses Brennan, Maisey, and 
Brunel, and Messrs. Stephens, Bauer, and Wardroper 
played efficiently. At the same theatre ‘ Nancy 
Sykes,” a new American version of Dickens's * Oliver 
Twist,” was produced on the occasion of the debut 
in England of Miss Rose Eytinge, an American 
actress. The piece is a very bad adaptation of 
Dickens, some of the scenes being absurd, others 
revolting, and nearly all improbable. There was 
much force and energy in the lady’s acting, and 
there were real touches of genius in the affection 
shown by her to the ruffian to whom her heart is 
bound. Miss Eytinge showed that she could well 
represent the passions of the human breast ; and her 
acting, and that of Mr. Anson, saved the piece from 
failure. Mr. Anson in the part of Fagin, showed that 
as an actor of eccentric parts he has great power. 
There were no exaggerations, but, in a quiet manner, 
Mr. Anson depicted Dickens's trainer of thieves with 
great fidelity. He had evidently dressed from Cruik- 
shanks’ model, and he made the decided hit of the 
piece. Miss Lizzie Coote was an effective Oliver Twist, 
and Mr. Cyril Searle deserves praise for his Bill Sykes 
—an unsatisfactory part to play. As the Dodger Mr. 
Robert Pateman had evidently made a study of the 
part, but his acting was exaggerated, and wanted 
toning down. Miss Rose Eytinge will probably be 
more successful in another piece. 

Mr. Boucicault’s Irish drama ‘‘ The Shaughraun” 
was produced on July 20 at the Surrey Theatre, which 
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will remain open during the summer months under 
the management of Mr. Charles Holland. 

On July 8 Mr. Henry Irving took his benefit at the 
Lyceum, and appeared in his old part of Matthias in the 
** Bells ;” the house was crowded: we need hardly say 
what kind of a reveption the audience gave him. An 
arrangement from the ‘“ Pickwick Papers,” by Mr. 
Albery, followed, in which Mr. Irving played Jingle. 
The “ farcical comedy ” was obviously intended chiefly 
as a vehicle for the display of Mr. Irving’s varied 
powers, and little interest was felt in the other 
characters or the actors who sustained them. 





ROYAL GENERAL TiEZATRICAL FUND. 





At the thirty-third anniversary festival of this Fund, 
celebrated on July 2 at the Freemasons’ Tavern, up- 
wards of two hundred gentlemen sat down to dinner. 
Amongst those present were Messrs. E. A. Sothern, J. 
Hollingshead, Swinburne, E. L. Blanchard, E. Yates, 
J.C. Parkinson, H. Lee, Tilton Croker, E. Righton, H. 
Irving, Wybrow Robertson, C. Kent, Howard Paul, W. 
Joyce, F. Toole, L. Toole, H. Forester, E. F. Edgar, J. 
Herbert, C. D. Davies, E. J. Lownes, J. Keith Angus, 
G. Loveday, H. Howe, J. McGregor, David James, C. 
W. Thompson, Russell Sturgess, Professor Heller, Sir 
Geo. Ellis, M.P., Captain Jay, Sir Bruce Seton, and 
Alderman Cotton, M.P. Mr. J. L. Toole presided, and 
most ably discharged the duties of his position. His 
speech in proposing the toast of the evening was most 
effective, and merits preservation as a specimen of 
after-dinner oratory. He said :— 


Gentlemen,—Three years ago, when my dear friend and old 
professional comrade, Henry Irving, had the heavy responsibility 
I have now to discharge, of proposing from this chair the toast of 
the evening, he told how twenty years before a boy had stood ut the 
door of the London Tavern, eagerly watching the guests as they 
assembled for this Fund’s dinner, delighted when he recognised the 
face of some popular actor or celebratedman. That boy was Irving 
himself, who has continued his early hero-worship until he too has 
become famous. I, gentlemen, have to ask your forbearance and 
sympathy for another boy, a different kind of boy. My boy 
attended the first Festival of the Royal General Theatrical 
Fund, three-and-thirty years ago, also held at the London 
Tavern, when the late Mr Charles Dickens presided, holding 
every one spell-bound by his graceful allusions and charming 
hi nour—every one except the common-place boy I am intro- 
d sing to you, who in spits of his admiration for acting 
aid his early reverence for Mr. Charles Dickens, was too busy 
cramming himself with jellies and creams behind a screen to be 
spell-bound. He was the son of a well-known City toust-master, 
who was often taken by his father to public banquets to sit in the 
gallery with the ladies, or to be slyly fed by the waiter in some 
secure hiding-place within convenient distance of the sweets. 
That same boy has, in the way of business, eaten a good deal of 
paste oard food of a less toothsome character since then for the 
ben ‘it of a great variety of theatrical funds, and is now rather 
bewildered at his own boldness in presuming to occupy this chair, 
a position which he has seen fflled by so many distinguished men. 
It is not for a boy with this early training—a jelly-boy, in fact ; 
ahem! no connection with Dickens's Mrs. Jellyboy, and Borro- 
boola Gha—to attempt to take you over the ground which has been 
so skilfully, so eloquently, and so pathetically travelled by the 
illustrious men who have prneine him; but this boy wishes to 
touch your pockets through your hearts, and induce you to give 
large subscriptions to a most admirable fand, a fund which pre- 
serves self-respect by enabling the actor to help himself, and to 
make some provision against the day of disaster and misfortune. 
Dropping third-person metaphors, gentlemen, perhaps you found 
out who my boy was as soon as I mentioned him, for as I left m 
cab this evening I heard a voice from a little crowd at the door 
say, ‘“‘ That’s Toole!” and another voice reply, ‘‘In coorse it is, 
Stoopid ; everybody knows Toole.” So, as disguise is impossible, 
I vy ‘llin my own name tell you of an experience of a stage supper 





which the name of Mr. Charles Dickens recalls to me, and which 
is not without its bearing on the business before us. I was playing 
Bob Cratchett in the ‘* Christmas Carol” at the Adelphi, under 
Mr. Webster’s management, and every night at eight, for forty 
nights, I had to carve a goose and a plum-pudding—Mr. Webster 
generously provided a real goose and a real plum-pudding, which 
were served smoking hot for Mrs. Cratchett and the seven little 
Cratchetts, of course including Tiny Tim. The children always 
had enormous portions given them, and they all ate heartily every 
night; but what really teoubled me was the conduct of the little 
girl who played Tiny Tim. That child’s appetite appalled me. I 
could not help noticing the extraordinary rapidity with which she 
consumed what I gave her, and she looked so wan and thin, and so 
pitiful. that her face used to positively hauntme. Iused to say to 
myself before [ began, ** Well, Tiny Tim shall have enough this 
time. at all events,’ and Id pile her plate more and more each 
evening. until I remember she had on one occasion nearly half the 
bird, and potatoes, and seasoning, and apple-sauce, until I hardly 
kvew how she ¢ ld carry it away to the fireplace, where she sat 
on a low stool in accordance with the stcry, far less eat it. To 
my amazement she cleared her plate as quickly and was as eager 
as ever, pushing forward for plum-pudding with the others. I grew 
alarmed, an spoke to Mrs. Alfred Mellon, who was playing Mrs. 
Cratchett, respecting this strange phenomenon. ‘I don’t 
like it,” I said, “I can’t coneeive where a poor little delicate 
thing like that puts the food.” Besides, although I like the 
children to enjoy a treat—and how they kept on enjoying 
it for forty nights was a mystery—for I got into a condi- 
tion that if I dined at a friend’s house and a goose were on the 
table, I regarded it as a personal affront. But I said, referring to 
Tiny Tim, “ Idon’t like greediness ; it is additionally repulsive,” 
I said, “in a refined-looking, delicate little thing like this; 
besides, it destroys the sentiment, and when I as Bob ought 
to feel most pathetic, I'm always wondering where the goose and 
pudding are, or whether anything serious in the way of a fit will 
happen to Tiny Tim before the audience, in consequence of her 
unnatural gorging.” Mrs. Mellon laughed at me at first, but 
eventually we decided to watch Tiny Tim together. Well, gentle- 
men, we watched as well as we could, and the moment Tiny Tim 
was seated and began to eat we observed a curious shuffling 
movement at the stage fireplace, and everything I had given her, 
goose and potatoes and apple-sauce, disappeared behind the sham 
fire, the child pretending to eat as heartily as ever from the empty 
plate. When the performance was over Mrs. Mellon and myself 
asked the little girl what became of the food she did not eat-—and 
after a little hesitation, frightened lest she should get into trouble, 
which we assured her should not happen—she confessed that her 
little sisters—I should mention they were the children of one of 
the scene-shifters—waited on the other side of the stage fireplace, 
and the whole family enjoyed a hearty supper every night out of 
the plentiful portions to which I, as Bob, had assisted Tiny Tim. 
When I told the story to Charles Dickens, he replied, ‘‘ Toole ! 
you ought to give that child the entire goose.’ Not a bad illus- 
tration this, gentlemen, of the kindly spirit we so often find behind 
the scenes, the spirit of helpfulness and unaffected generosity, 
which, I am bound to say, distinguishes the dramatic profession, 
and to which I hope to appeal with success this evening. Most 
actors could quote by the score similar examples of unselfishness 
in the young, and—if actors ever do grow old—in the old. The 
late Mr. Paul Bedford called with me on Mr. 'T. P. Cooke, at his 
house in Torrington Square, with a view of enlisting his services 
in aid of a charitable benefit then being organised, and in the 
conrse of conversation, Mrs. Cooke and another old lady being 
present, we touched on the drama of ‘** One Tree Hill,” when T. P. 
Cooke (Tippy Cooke) said: ‘ Very unfortunate, would have been 
glad to oblige, but there was no part I could play in it—only one 
sailor—and he was an old man, which made it quite out of the 
question for me of course.” ‘Of course, dear ‘Tippy wouldn’t 
know how to play an old man,” echoed Mrs. Cooke.—‘‘ Great 
liberty, I call it, thinking of asking him,” chimed in the old lady 
friend. ‘*A monstrous insult, my boy, said Paul Bedford. 
‘*Ridiculous—must have been a joke—a bad joke,” I added 
meekly, and then we shook hands silently all round, shaking 
our heads at the same time as if we could stand a good deal, 
but this monstrous assumption of somebody that Tippy Cooke 
could play at being an old man was trying us a leetle too far. 
Considering Mr. Cooks was at that time well on in the seventies, 
I may be excused for doubting if successful actors can grow 
old; but, gentlemen, it is for the unsuccessful I plead to-night— 
for those who have either lost their powers, or who have retired 
from ill health or advancing years without sufficient resources, 
and I ask you not to think, because I have not attempted to be 
pathetic that there is no pathos in the subject or any want of serious 
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earnest purpose in myaim. The merits and benefits of this most 
admirable association have been dwelt upon and extolled in past 
years by his Royal Highness tlie Prince of Wales, and such men 
as Mr. Charles Dickens, Mr. Thackeray, Mr. Phelps, Mr. Buck- 
stone, Mr. Irving, and last year by that warm friend of the drama 
and its professors, his Grace the Duke of Beaufort. I cannot hope 
to approach their eloquence or their power of bringing gracefully 
before an assemblage such as this the claims it is the duty 
of a chairman to advocate: but speaking as an actor, on be- 
half of actors and respecting actors, I will say that for economy 
of management, for plain fulfilment of the purpose for which 
it was designed, for freedom from jobbery—for bringing relief 
and cheerful succour for those worsted in the battle of life, 
for an honest endeavour to inculeate manly independence 
tiroughout the ranks of a profession, this.Royal General 
Theitrical Fund is second to no institution in the country. I 
would appeal earnestly to all young actors and actresses to join it. 
I pledge my word to them that they will never regret the small 
annual sum it will cost them, and I pledge my word to you, gentle- 
men, that whatever you think fit to subscribe this evening will be 
properly and faithfully applied. I leave purposely to our inde- 
fatigable treasurer and most ex’ellent man of business, Mr. John 
Hollingshead, the duties of explaining to you the statistics of the 
fund, and I would like to tell you (as he will be too modest to do 
so) how wonderfully he has worked since he has been treasurer, 
and how, through his untiring exertions, the fund has been 
enormously benefited. Before sitting down, I am reminded of a 
circumstance, that occurred to a celebrated comedian —the late Mr. 
Harley. In the early part of his professional career, and before 
he came to London, he took a long journey in a coach through 
Buxton—I don’t mean our old friend, but Buxton in Derby- 
shire—before railways were known, and he had as a fellow- 
traveller an elderly gentleman, who became greatly interested 
in the vivacity and entertaining powers of Harley, who delighted 
him with a fund of anecdote. At the end of the journey the 
old gentleman shook hands with Harley, heartily thanked 
him for his pleasant companionship, and said he had never 
enjoyed travelling so much. Well, as they say in dramas, 
‘*time rolled on,” Harley never saw his fellow-traveller again, 
but during his first London engagement at the English 
Opera House, now the Lyceum, he learnt that the old gentle- 
man had died, bequeathing Harley a handsome town house well 
furnished, and with a cellar fully stocked with admirably--elected 
wines. Now, gentlemen, I assure you I have, ever since I heard 
this story, now many years ago, tried to make myself agreeable to 
all elderly gentlemen I meet in my travels; but nothing has yet 
come of it, and Iam prepared to discount my chances this even- 
ing—nay, this moment. If there be present any, I will not say 
elderly, because I've shown that the glamour of things theatrical 
prevents vur growing old, but any gentleman, of any age, who has 
derived the faintest scintilla of amusement from anything he has 
heard to-night, I implore him not to remember me in his testa- 
mentury dispositions, but to gladden my heart far more than that 
would do, by giving now, this evening, while he is alive, I think I 
may say all alive, as largely as his means allow to the fund on 
whose behalf [ most earnestly appeal. Following the example of 
the great people at Berlin, we are now holding our Congress, and I 
am Plenipotentiary for the Royal General Theatrical Fund. 
Gentlemen, it is only by your liberal aid and generous co-operation 
that our Congress can ensure peace and tranquillity of mind to the 
unhappy, help to the unfortunate, and solace to the bereaved. 
Gentlemen, it is in your power to achieve these noble ends, and to 
make me very happy as well. For let this Theatrical Congress of 
1878 be quoted hereafter as having fulfilled its mission hand:omely 
and effectually, and I shall look back upon my presidency with 
as deep a satisfaction as Prince Bismarck, for you will have made 
me feel that in.dequate as my best personal efforts have been, your 
indulgence has overlooked my shortcomings as a chairman and a 
speaker, while the claims, the merits, and the usefulness of this 
Theatrical Fund have, like our great countryman, Lord Beacons- 
field, driven their points home, and have spoken to your hearts and 
feelings the best kind of English with vigour and success. I now 
leave in your hands, with the fullest confidence, the toast of the 
evening, ‘* Prosperity to the Royal General Theatrical Fund.” 
The Treasurer announced subscriptions reaching 
upwards of £900. The musical arrangements under 
the direction of Mr. W. Ganz, comprised vocal and in- 
strumental music, the chief exponents of which were 
Mdme. Edith Wynne, Mdme. Liebhart, Miss Mary 
Cummings, Mr. Shakespeare, Mr. Herbert Thorndike, 
Mr. Edward Murray, and Miss Therese Varley Liebe. 





NEW MUSIC, 





(Burns, Belfast. } 
‘“* Lovely Nancy.” Song. Written by Rosert Burns. 
Watrer Burns. 
The charm of this song is its simplicity—anybody can sing it. 
The air has been thought sufficiently striking to make it the 
motivo of a polka, and the chief subject of a “ grand fantasia.” 


Music by 





(CHarret, & Co.]} 


Golden Dreams. Valse de Salon. For the Pianoforte. By R. F. 
Harvey. 
Mr. Harvey has been very successful in this waltz. Tho motivi 


are pleasing, and their treatment ingenious and telling, with occa- 
sional nuances that are fresh and bright if not absolutely original. 
As further claim to favour, it has no great difficulties, and will be 
easily fixed in the memory. 


Op. 35—No. 1. 
Op. 85—No. 2. 

These are two characteristic pieces trifles, the composer would 
probably call them—which will be welcomed by good pianists. The 
first in particular will require considerable thought in addition to 
manual dexterity, and even the Mazurka should not be dismissed 
in the perfunctory manner in which young ladies treat a set of 
quadrilles, or the transcription of a favourite ballad. 


Theme with Variations. Ianaz Bruu. 


Mazurka. Ienaz Bru. 





[R. Cocks & Co.] 
Vocal Quartets in the Tonic Sol-fa Notation. Nos. 1 to 11. 
When Messrs. Cocks published their Vocal Quartets in 8vo 
form, we thought they had done their best to give acheap and 
really good collection. They are now issuing the same work in 
the Tonic Sol-fa type—a great boon to those who use it. 


(J. B. Cramer & Co.} 
‘* Vesper Bells.” Song. The Words by Epwarp Oxeyroap. The 
Music composed by Ev. Reyuorr. 

This song makes no great call on either singer or accompanist, 
and its simple sentiment appeals to everybody in its sad remem- 
brance. The melody is appropriately simple. Key F, common 
time, compass E to F. 


“White Heather.” 
Heatnorn, R.A. 
We do not know what to suy of this song, which is not in 
accordance with ordinary canons of composi‘ion, some of the 
harmonies and transitions reminding us of the effect of native 
minstrelsy over the border, while the words are as irregular as in 
the period ‘‘ when Fingal lived and Ossian sung.” We might 
suggest an engraver’s blunder here and there, notably in the 
eighth bar of page 3, but that we find it repeated on page 7. For 
any one to appreciate this song, it is necessary that the gentleman 
who has written the words and music should also sing it, 


Song. Written and composed by 


Song. Written and composed by Caprain 


“Nearly Twenty Years Ago.” 

Captain Heatuorn, R.A. 

A song of a soldier's reminiscences, the heartiness of which will 

excuse the harshness of bis diction. The music makes the best 

of a dismal story. Key F, common time. Compass © to F, 
eleven notes. 


** Young Lubin.” Song 
Horner. 

If there is not much originality, the air of this song is pleasing, 
and fits well the simple words. A little more care might have 
been taken with the accompaniment, which seems to have been 
hastily done, unless certain oddities are intentional. Key G, 
common time, compass ten notes, E to G. 


Words by J. J. Harcu. Music by Raura 
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** Silent Pledges.” Song. Words and Music by G. F. Buarcn. 
Founded on a very simp'e idea, the words of this song are 
essentially lyrical, and the author has set them very effectively, 
showing an appreciation and command of the requisites to make 
a song tell. It is an illustration of the power of good technique. 
The key is D, common time, the compass D to G, eleven notes. 


‘* The Margery Daw.” Song. Words by Epwarp Oxenrorp. 
Music by Joun GLEDHILL. 
‘* Hoist the pennant.” Song. 
Music by Jonn GuLEDHILL. 
The former of the above is “‘ a Mate’s song,” and the ‘‘ Margery 
Daw” is the name ofa ship ; it is a mild protest against the “* Nancy 
Lee” school. The mate’s affections are divided, he says or 
rather sings, between his home, his sweetheart, and his ship; 
specially the last, for ‘‘his home and his lass, if you ask him 
he'll pass, and stick to his Margery Daw.” We have known many 
Mates, and such sentiments are not uncommon, though they are 
commonly deferred till the last moment, when the advance-note 
having restored kit and sextant, the outward-bound Mate sorrow- 
fully leaves the ‘* Highway "’ for the ‘‘ Docks.” The music, if occa- 
sionally rather odd, is by no means ineffective; and though there 
is one flat at the signature, the song may be wsthetically described 
as of “uncertain tonality.” It certainly deserves as much 
popularity as some other modern “ songs of the ocean.” 
In the second song the ship is not at all glorified, and Jack’s 
enforced presence on board is only rendered endurable by the 
prospect of a speedy return to the lassies— 


Words by Epwarp Oxenrorp. 


*‘ And our kisses « nce again, 
Lassies, ye won't ask in vain.” 
The pennant is of course hoisted with a “‘ yeo ho!” and the song 
is composed for Signor Foli. One of the good consequences of 
Lord Beaconsfield’s peace will probably be a decline in the demand 
for nautical songs. Tant mieux. 


{[Howarp & Co.] 


* One thou wert my fairest flower.” Song. Words by W. Firs- 
Norman Exuis. Music by Josern L. Rorcke. 

The familiar figure of a dotted crotchet followed by five quavers 
is chosen for the melody, which has the treatment as well as the 
form of our most popular modern ballads, and is well worked up 
to a final climax. Key B flat, compass D to F. 





(Srantey Lucas, Weser & Co.} 

Episodes ; Prelude, Resolution, Vesper Hymn, Romance, Never 
more, Victory, Sunny Morn, Intermezzo, Fare-ye-well. By 
Frepertck WESTLAKE. 

Mr. Westlake has here presented us with nine musical thoughts— 
adopting the rule of condensing and concentrating instead of the 
more ordinary process of expansion and dilution. In each the 
name of the sketch gives the key to the performance, and no one 
who plays them—whetier proficient or tyro—is likely to pass 
them by without tolerable intimate acquaintance. There is a 
cha uing impress of spontaneity in each and all; there are no 
mechanical difficulties ; and there is every opportunity for the 
display of taste and expression. We have said enongh in the way 
of eulogy, in fairness we will state the drawbacks: there is an 
unusual scarcity of leger-lines, the middle of the instrument being 
chiefly written for; and the composer is an Englishman. Those 
of our readers who are inclined to question our opinions will do 
well to get the Episodes, playithem, and become converted. 


“Treuer Tod.” (True until death). Song. With Pianoforte 
Accompaniment. Composed by B. Hotuanper. 

Taken altogether this is perhaps the finest setting of Kérner’s 
words that we have seen; and the splendid verse of the ‘Lyre 
and Sword” has again proved its power over the musician. The 
contrast of warlike feeling with tender affection is beautifully 
br ‘sht out by the change of key in each verse, and the phrases 











admirably fit the words. The key is B flat, 3-4 time, compass B 
to F, twelve notes. 


** Tu me demandes, rieuse.”” Parolesde Emite Ricuerin. Musique 
de B. Hotuanper. 

A piquant little love-song, with a lively allegretto melody in 6-8 

time—simple and pleasing, and contained within the octave of the 


key-note,G. Any one can sing it, and it should prove a universal 
favourite. 





{Mcurrie & Sons. ]} 

Polonaise in F. By Beernoven. Edited by Francesco BerGer. 

A musicianly arrangement of a movement from the Serenade 
in D for strings, an early work of the composer. It is a good piece 
for the student, and calculated to improve both touch and taste. 
The Wanderer’s Dream. Melody for the Pianoforte. By Ricuarp 

F. Harvey. 
A pleasing sketch, which has no great connexion with its title 


that we can discover. Besides its prettiness, it has the recom- 
mendation of brevity. 


[Weekes & Co.] ° 


““My Old Man.” Ballad for Contralto Voice. 
Wituiam Gouuimicx. 

A good homely ballad, with the essential infusion of sadness, 
here tempered by resignation. The air is pleasing, and easily 
admits of the varied expression required. The key is C, common- 
time, compass A to E, twelve notes. 

Jeanne d’drc. Galop de Salon. Composed by Borron Smrrn. 

Mr. Boyton Smith is well known as a brilliant pianist and a 
popular composer of occasional music; the galop before us is in 
his usual effective style, bright and tuneful, and affording oppor- 
tunity of display without any great difficulties. Such a piece will 
supply the want of many a young pianist, to whom every facility 
is afforded by indication of fingering, &c., wherever necessary. 


Composed by 





PROVINCIAL. 





Flames were discovered in the Prince’s Theatre, Bradford, at 
11.30 on the night of July 16, and in less than an hour the place 
was burned down. The building included a music hall, and was 
erected by a limited liability company about three years ago, at a 
cost of £36,000. The music hall, which was under the theatre. 
and divided from it by a thick concrete floor, escaped without ‘ 
material injury. 

Mr. R. Drunnmond, of Hawthornden, made a successful appear- 
ance at the Prince of Wales’s Theatre at Glasgow, on July 22, as 
Francis Osbaldistune in “* Rob Roy.’ We presume that Mr. 
Drummond's fine tenor voice has at last placed him permanently 
in the ranks of “‘ the profession.” 


Mr. Julian Adams gave a very effective concert in the new hall 
in the Pavilion at Buxton on July 25 to a very large audience. 
The program was as follows :—Overture, ‘ Cosi fan tutte,” song, 
‘The way thro’ the wood,” Miss Ellen Lamb; new sung, ‘* My 
darlings three,’ Mr. Sims Reeves; song. ‘*The Bedouin’s love 
song,”’ Signor Foli; concerto pianoforte (in E flat), Mr. Julian 
Adams and orchestra; song, ‘‘ My dearest heart,” Miss Lamb; 
song, ‘* My Pretty Jane,” Mr. Sims Reeves; galop de bravoure, 
“L’Envoi,” the band; “ L’Invitati na ia Valse,” pianoforte, 
violoncello, and orchestra ; song, ‘‘ The Diver,” Signor Foli ; song, 
“ The Gipsy and the Bird,” (flute obbligato, Mr. Dunlop), Miss 
Ellen Lamb; Scotch song, ‘‘ The Macgregor’s Gathering,” Mr. Sims 
Reeves; Minuet, for pianoforte and strings (by request) and Meyer- 
beer’s Grand March, by the band. The vocal features were 
received with universal satisfaction, although Signor Foli was 
suffering from a severe cold. Mr. Reeves was rapturously encored 
at the conclusion of his ‘“ My Pretty Jane,” and, in response, 
favoured the audience with ‘‘ Come into the garden, Maud,” which 
secured for Mr. Reeves renewed and continued expressions of 
admiration. Mr. Adams deserves great credit for having afforded 
musical amateurs the pleasure of hearing so much excellent 
music at a ballad concert ; the orchestral features were quite as 
well appreciated as the singing. The concerto by Julio Adams 
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would have been encored if the audience had had their way. On | 
this, as on many other occasions, Mr. Julian Adams, appeared in 
the threefold capacity of composer, soloist, and chef d’orchestre. 








MISCELLANEOUS. 





It is rumoured, says the Atheneum, that a new volume of 
lyrical poems by Mr. Tennyson may be expected shortly to make 
its appearance. 


The Builder hears that the Royal Academy have vOted £100 to 
the Artists’ Benevolent Fund. A few days ago the treasurer of 
this fund received a legacy of £107 from Mr. J. J. Stainton. 


Messrs. Fred. J. Stimson and Edward W. Lewis are, it is 
stated, in negotiation with a continental firm for the opening of 
a theatre in Cyprus. They undertake to send out a first-class 
company on the completion of the arrangements. 


Mr. Douglas Cox, the acting manager of the Royalty Theatre, 
took his benefit at that house on July 25. The program 
included Mr. E. H. Brooke's petite drama ‘ Bessie,” and Mr. W 
G. Wills’s comedy ‘“ Nell Gwynne.” A concert concluded the 
entertainment. 


The management of the Théatre Lyrique in Paris is rehearsing 
* 4ida” in French. M. Aubert, a baritone, who obtained some 
success at Bordeaux, will make his début in that piece. 


The Cirque d’Eté has produced a ballet pantomime entitled 
the “ Flite Enchantée,” played by twenty-four children of from six 
to eight years. 


M. Massenet has returned to Paris from Fontainebleau with a 
new oratorio, entitled ‘* Le Verge,” which will be performed at the 
Conservatoire. 


The new piece, “ Pepita,” brought out at the Paris Opera- 
Comique, is the joint work of a father and son, the libretto being 
written by the former, M. Delahaye, Secretary at the Grand 
Opera, assisted by M. Nuitter, archivist at the same house, and 
the music by his son, a late pupil of the Conservatoire, this being 
his first production. The scene is partly laid at Cad z, and partly 
at Gibraltar. 


Mr. and Mrs. German Reed have produced * An Artful Auto- 
maton,” by Arthur Law, music by King Hall, at St. George’s Hall. 
F. C. Burnand’s successful piece, ‘* Doubleday’s Will,” and Mr. 
Corney Grain’s popular sketch, ‘‘ he Paris Exhibition,” are still 
retained on the program. 


A new translation of Schiller’s ‘‘ Song of the Bell,” by Colonel 
Colomb, R.A., will shortly be published by Messrs. Chapman 
and Hall. It will follow closely all the intricacies of the original 
metre. 


A statue of Auber is about to be erected at Caen, his birth- 
place, and the subscription opened for it by the Society of Fine 
Arts in that town amounts already to 6200fr. 


The three days’ sale of the effects of the late Mr. Charles 
Mathews, by Messrs. Robinson and Fisher, ended on July 24, at 59, 
Belgrave-road. Amongst the articles which have been under the 
hammer are a number of choice and decorative effects, including 
a bust of Charles Mathews the elder, by Joseph, 1822. The sale 
on the 24th consisted chiefly of water-colour drawings, portraits, 
&c. Amongst these was a portrait of Charles Mathews when four 
years old, by De Wilde ; Madame Vestris, in ‘‘ Grist of the Mill”; 
a protrait of Charles Mathews, as George Rattleton,” in ‘‘ 7'he 
Hump-backed Lover,” the part in which he made his début at 
the Olympic in 1835. There were also a great number of sketches 
by Nicolle, Charles Mathews, Crowquill, Landseer, Theodore Hook, 
&c. A unique collection of 118 finished water-colour drawings, 
portraits of Charles Mathews in the several characters in which 
he at various times appeared, realised 125 guineas. A scrap book 
containing a number of sketches by well-known artists realised 17 
guineas, and another was knocked down for 14 guineas. There 
was a good company present on each day, and the prices realised 
were generally high. 


The Royal Society of Musicians have given twenty guineas to a 
fund now being raised on behalf of Mr. John Parry, who is in dis- 
tressed circumstances. 


A gigantic ‘‘ North-western Musical Festival” is to be given in 
the Tabernacle at Chicago in the week commencing September 30. 
The impresarios who are to join forces for the occasion are Stra- 
kosch, Mapleson, Ole Bull, Levy, Brown, Reeves, and Gilmore. 


‘ 








The Grosser Kurfiirst Fund Benefit arranged by Mr. Bandmann, 
resulted in that gentleman enclosing a cheque for £100 to the 
German ambassador. 


The Theatre states that ‘ theatrical business at Pompeii, which 
has been at a standstill since the eruption of Vesuvius in 79 a.p., 
appears to be looking up, judging from the following announce- 
ment of Signor Luigni:—‘ After a lapse of more than eighteen 
hundred years, the theatre of this city will be reopened with “ La 
Fiylia Reggimento.” I solicit a continuance of the favour bestowed 
on my predecessor, Marcus Quintus Martius, and beg to assure 
the public that I shall make every effort to equal the rare qualities 
displayed during his management.’ ” 


Professor Charles Rokitansky, the eminent German physician, 
and author of several well-known medical treatises, died on 
July 23. He was the father of the Viennese basso, who has sung 
on several occasions in London. 


At the recent meeting of the Sunday Society at Lord Dor- 
chester’s residence, the opinion that it would not be illegal to open 
the Grosvenor Gallery from three to six p.m. was strongly 
expressed, but it was felt that Sir Coutts Lindsay ought to act in 
accordance with the advice of his solicitors, whatever might be 
the correct view with regard to the difficulty, The matter has 
since been considered by Dr. George J. Wilde, the Society’s stand- 
ing counsel, who has given his opinion that although the Licens- 
ing Acts of 1872 and 1874 prohibit opening during certain hours 
on Sunday afternoons, yet as the object of the Acts is to prohibit 
the selling of drink within those hours, and the penal clauses of 
the Act only extend to drinking or selling of drink, that the 
proprietor of the Grosvenor Gallery would incur no penalty, and 
that no penalty could be recovered against him under the Acts, if 
the provisions of the ninth section of the last Act, viz., against 
selling or exposing for sale or allowing liquors previously purchased 
to be drank on the premises, were carefully complied with, and the 
Gallery was merely opened gratuitously to allow pergons to view 
the works of art. 


The Theatre Frangais has commenced a series of revivals of 
classic plays, to be continued during the Exhibition, with Racine’s 
‘ Britannicus,’’ which has served for the début there of M. 
Silvain. 

The Opéra Comique in Paris ¥‘!] not produce any new work 
before the 15th September, when MM. Cormon aud Paladilhe'’s 
‘* Suzanne,” will probably be brought out. 


The present season at the Lyceum Theatre closes on Saturday 
next, when Mr. Henry Irving will appear in the first Act of 
Shakespeare's ** Richard III.,” and in “ Jingle,” and he will also 
recite ‘‘ The Dream of Eugene Aram.” On the following Monday 
(Bank holiday), Miss Bateman (Mrs. Crowe) will re-appear at the 
Lyceum in the favourite play of “* Mary Warner.” 


On July 24 James Welsh, a compositor, was charged on remand, 
at the Marlborough-street Police-court, with fraudulently attempt- 
ing to obtain £10 from Mr. Henry Irving, by falsely using the 
name of Mr. T. Mead, a member of the Lyceum company. Mr. 
Irving said that, as the accused had suffered already a week’s 
imprisonment, he did not wish to proceed further with the charge 
against him; but Mr. Newton decided to commit him for trial, as 
there was a charge even more serious brought against him, of at- 
tempting to obtain money from Mr. Charles Sugden of the Prince 
of Wales’s Theatre. 


The will of the late Mr. Charles Mathews has just been proved 
by his widow, the sole executrix, to whom he leaves all his pro- 
perty. The personal estate is sworn under £20,000. 


At the Probate, Divorce, and Admiralty Court, before Sir J. 
Hannen, on July 26 and 27, the case of Varley v. Varley was tried. 
It was the wife’s petition for a divorce from her husband, Mr. 
Nelson Varley, on the ground of his adultery and cruelty. The 
respondent, who denied the charges, appeared in person to 
conduct the defence. Dr. Deane, Q.C., and Dr. Swabey were for 
the petitioner. The parties were married at St. James’s, Notting- 
hill, in 1873. Mrs. Varley was a German, and both the parties 
were members of the musical profession. Shortly after the 
marriage the respondent gave way to habits of intoxication, 
and behaved with violence to his wife. The consequence of his 
conduct was that she was obliged to leave him and go abroad for 
the benefit of her health. The petitioner’s.mother, Mrs. Liebe, 
and her brother gave evidence in support of the case ; and 
witnesses were called who proved the adultery of the respondent. 
Mr. Varley went into the witness-box, and denied all the charges 
brought against him. The Judge said he had been guilty of gross 
misconduct, and granted a decree nisi with costs. 
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Mr. Sims Reeves will sing “The Bay of Biscay,” Farewell, my 
trim built wherry,” and “The Jolly young Waterman,” at Mr. 
Hayes’s musical festival announced for August 1st at the Queen's 
Theatre. The popular tenor plays as Tom Tug in “ The Water- 
man,” and is strongly supported. 


Mr. Santley has returned from America, entirely, we are glad 
to hear, restored to health. 


The Royalty Theatre will re-open in the autumn with opera 
bouffe, under Miss Kate Santley’s management. 


‘* Les Cloches de Corneville” is to be transferred to the Globe 


_— in the autumn, when Lydia Thompson returns to the 
at) y- 


Mdme. Spontini, now in her 88th year, widow of the celebrated 
composer, has had a fall, and broken her leg. At her advanced 
age there is of course much anxiety as to the result. 


WORKS PUBLISHED BY J. T. HAYES. 

T= DIGNITY OF SERVICE, AND OTHER SERMONS. 
Especially addressed to Servants By the Rev. HENRY HOUSMAN, 

Theological Associate of King’s College, London; Chaplain «f the Dudley Stuart 
8, 

‘P\dE CHURCH OF ALL AGES: Four Addresses on the 
Christian Revelation. By Rev. Dr. LRONS. Dedicated, by Permission, 

to the ARCHBISHOP of CANTERBURY. Price 7s. 6d. : postage, 6d. 

Tf ORDER FOR HOLY COMM''!NION : THE ENTIRE 
OFFICE FROM THE BOOK )F COMMON PRAYER: with exquisite 

Illuminations, differing in style on every pa'e. Zhe Handsomest ‘ Altar Book” 

published. Large 4to., Cloth, £2 28.; Morocco, £2 12s. 6d. 
YEAR WITH GREAT PREACHERS; OR, FIFTY-TWO 
SERMON3 ON THE GOSPELS FOR EVERY SUNDAY IN THE 


YEAR. Two Vols. I, Adveut to Whitsun Day. IT., Trinity-Tide. Each Vol., 
5s.; postage, 6d. FOR THE FESLIVALS. Twenty-eigat Sermons. 6s.; 


postage, 6d. 
_— ROYAL CRADLE, and other Carols. With Four Photo- 
graphs. By 8. D. N., Author of the “(hrouicles of 8. Mary's,” &c. 2s. 6d. 


postage, 2d. 

A IDS TO MEDITATION. In Two Vols. I. Advent to Trinity. 
L ll. TRINITY-TIDK. By Rev. R. #, CRESSWELL. With a Few Hints 
on Mental Prayer. Each Vol., 48. : )ostage 3d. 
| IBLE TEACHINGS. YF &% DISCOURSE AT CAPER- 

NAUM. 8. Jobnvi. By Rev. &. M. BENSON, Cowley. 3s. 6d.; post- 
ase, 
’ 


4a 

he FATHERS OF THE CHURCH: being the Lives of 

Twenty of the most Eminent of the Fourth Century. Iv Three Vols. 
By the Author of “ A Deminican Artist,” &c. 15s, 
rq.He SCHOOLBOY SAINT: a Sketch of the Life of Decalogne 

de la Perrie. by Mrs. F, J. MITCHELL. 6s. ; postage 6d. 

UR CHILDHOOD’S PATTERN; NINE TALES on OUR 

( LORD'S LIFE asa CHILD. By Miss JONES, 2s. 6d. ; postage 3d. 


CHURCH BIOGRAPHIES. 





Each, price 58.; by post, 58. 4d. 


IFE OF ST. ELIZABETH OF HUNGARY. Edited by 
4 C. A. JONES, Author of “A History of the Church,” &c. With Preface 
by Rev. Dr. LITTLEDALE. 


IFE OF ST. VINCENT DE PAUL. Vol. IL. of ‘Church 
4 Biographies.” Edited by C. A. JONES. 


IFE OF ST. JANE FRANCES DE CHANTAL. Vol. III. 
l 4 of “Church Biographies.” Edited by C. A, JONES, 


17, HENRIETTA STREET, COVENT GARDEN, W.C.; 
AND 5, LYALL PLACE, EATON SQUARE, 8.W. 
In Paper Wrapper 1s. 4d. ; in Cloth 2s. ; Posttage 1d. 


] ENGY STEWARD; or, THE DONKEY SHOW. By a 
Membor of the Society for the Prevent'ou of Cruelty to Animals, 


London: J. T. HAYES, Lyall Place; Eaton Square; and 
17, Henrietta Street, Covent Garden. 


DR. STOLBERG’S VOICE LOZENGE, 
For Sore Throat, Hoarseness, Singing, and Speaking. Used by all the 
greatest singers and clergymen. 
Recommenper Br Dr. COPLAND, Dn. HASSALL, &c. 








Sold in boxes or bottles 1s. 1gd. and 2s. 9d. each by all Chemists in 
the United Kingdom. 








AERATED WATERS. 


Ma4y-pavis AND CO.’S 


PRICE LISTS ON APPLICATION, 


MANUFACTORY: ESHER STREET, WESTMINSTER, 8.W. 


~>—— 


MAY-DAVIS & CO. 


G A. MACFARREN'’S Celebrated Cantata ‘‘ CHRISTMAS.” 
Je A New Editiion, rev sed and corrected by the Author. Price 5s. nett. 
Voice Varts, 1s. 6d each, nett; String Parts, 2s. 6d. each, nett; other Parte may 
be hired.—Lindon: J. SCRUTTON, 12, Little Marlvorough Strect, Regent 
Street, W. 





‘(HE GUITAR.—MDME. SIDNEY PRATTEN, Teacher of 


this elegant Instrument, is in Town for the Season. For lessons, and 
engagements for yublic and private concerts, address to her residence, 
22a, Dorset Street, Portman square, W. 





“ Shy GOD FOR HEUP WE CALL.” Adapted to the cele- 


brated Prayer from ‘ Moses in Egypt.”” By ROSSINI. 


**for the first time we observe here a change in the adapted poetry, in 
accordance with the major mode superseding the minor in vhe last verse. 


Swirt & Co., Newton-street, High Ho}born, W.C. 








Price Fourpence ; by Post, Fourpence Halfpenny. 


UNERAL HYMN, “SAFE HOME!” The Words 
by the late Rev. J. MASON NEALE, D.D. Music by C. E. 
WILLING. 


SWIFT & CO., Newton Street, High Holborn, W .C. 





Price Threepence ; by post, Threepence Halfpenny. 


MHE CANTICLES, EASTER ANTHEMS, and 
ATHANASIAN CREED, Pointed for Chanting. By 
C. EDWIN WILLING. 


SWIFT & CO., Newton Street, High Holborn, W.C. 





Now Ready, 4to., bound in Cloth, Price 12s. 6d. ; mounted on roller, 15s. 6d. ; or, 
Calf extra, Price 21s. 


Dedicated to the Corporation of the City of London, and Published by 
the Special Permission of the Library Committee. 


CIVITAS LONDINUM, RALPH AGAS : 


A Survey of the Cities of London and Westminster, the 
Borough of Southwark and Parts Adjacent. 


From the City Press. 

“* We hail with much pleasure this recent additien to civic topography. The 
map which is now issued in fac-rimile, and which is attributed to Ralph Agas, 
may fairly be called the only genuine view of London and Westminster of the 

i era that has really any pretensions to y of detail......Mr. 
Francis is deserving of all praise for so faithful a fac-simile of this old map of 
London......We cannot speak too highly of the care and theught bestowed 
upon the work by Mr. Overall, and, while it proves his great knowledge of 
London topogtaphy, it shows that he bas made it a labour of love. The cost 
of the work is so trifling, that it is within the reach of all who are interested in 
the old city.” 


London: ADAMS & FRANCIS, 59, Fleet Street. 














For the Nursery, the Sick-Room, and the Family Table 


BROWN AND POLSON’S CORN FLOUR 


HAS BECOME A WORLD-WIDE NECESSARY. 


OUSE wanted, within a mile and a half of the British 
Museum. About ten or eleven rooms: rent mederate.—Address, 2 X., 
care of Swift & Co., 2, Newton Street, High Holborn, W.C, 
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J. SCRUTTON’S 


NEW PUBLICATIONS. 


A SET OF EASY SONGS, 


Within the compass of an octave, Words selected from 
the works of the favourite Poets. 
GREENHILL. 


Composed by Jamxs 


Price 8s. each. 


No. 1. 
” 2. 


‘“* My Native Vale.” 
** The Sea-shell.” 


“IT said to my heart.” Song. Written by 
Marianne Perticrew. Composed by Sucuer 
CHAMPION . ‘ ‘ ‘ ; , . 4 0 


Words by 8. Rogers. 
Words by B. Barton. 





“The Bird-in-Hand Polka.” By C. H. R. 
Marriott. Illustrated Title . : . 8 0 
“The Peerless Pier Galop.” By C. H. R. 
Maragio1t. Illustrated Title’ . ‘ . 8 0 
‘The Royal Indian March,” By R. F. Harvey. 
Composed in honour of H.R... the Prinee 
of Wales’ Visit to India . ; é . BO 


FAVOURITE COMPOSITIONS, 
Arranged for the Pianoforte by GERALD. 


“Favourite Serenade” (Wekerlin) . ‘ , 
“Silver Moonlight.” Melody. By A. Nish . 
‘The Mulligan Guards.” Rondo March . ‘ 
‘Mollie, Darling.” Favourite Christy Song . 
“The Gipsy’s Warning.” Goard . , : 


‘‘Come, Birdie, come” . ‘ ‘ . , 


Sm wpe tS we Ww wb 
oo Ooo ole Om 





“Tete a Téte Polka.” For Pianoforte. By 
JosEepH CLAFTON ‘ : . . ot 6 





“Q Catarina Bella.” Melodie d’Offenbach. 
Transcrit pour Piano, pour Gustave 
RowanDE ° . . ° ° - 4 0 








J. SCRUTTON, 
12, LITTLE MARLBOROUGH STREET, W. 
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Now Ready, No. 138, for AUGUST, of 


TINSLEY’S MAGAZINE: 


MONTHLY. PRICE ONE SHILLING. 





‘TINSLEY BROTHERS’ PUBLICATIONS. 


ref Notice.—Now Ready, a Book for the Times. 

ENGLAND and ISLAM ; or, the Counsel of 
Caiaphas. By EDWARD MAITLAND, Author of ‘* The 
Pilgrim and the Shrine,” ** The Keys of the Creed,” &e. 

*,* A book revealing the secret springs and signification of the 
present great and crowning conspiracy of all the orthodoxies 
against the Soul of England. 


The EAST ; being a Narrative of Personal Im- 

pressions of a Tour in Egypt, Palestine, and Syria. With 

* numerous references to the manners and present condition 

of the Turks, and to Current Events. By WILLIAM 
YOUNG MARTIN. 1 vol., crown 8vo. 7s. 6d. 


ENGLISH FEMALE ARTISTS. By Miss 
ELLEN C. CLAYTON, Author of ‘ Queens of Song,” &c. 
In 2 vols. 8vo. 


LIFE OF LORD BYRON, and other Sketches. 
By EMILIO CASTELAR, Translated by Mrs. ARTHUR 
ARNOLD. In 1 vol., 8vo., price 12s. 

Early History, Habits and Customs, the Moghul Courts, 

Russian Slaves, Persian Captives, Festivities, Executions, &c. 

CENTRAL ASIA, from the ARYAN to the 
COSSACK, By JAMES HUTTON, Author of “ A Hundred 
Years Ago,” ‘* Missionary Life in the Southern Seas,” &c. 
1 vol., 8vo., 148. 

“To conclude, we may say that this is the firstand only book which gives a com- 
prehensive idva of the literature of the Central Asian question.” --Pall Mall Gazette 

UNORTHODOX LONDON ; or, Phases of 
Religivus Life in the Metropolis. By the Rev. C. MAURICE 
DAVIES, D.D., Author of * Orthodox,” ‘ Heterodox,” and 
‘* Mystic London.” In 1 vol., 8vo., 14s. 


MICHAEL WILLIAM BALFE: a 


Memoir. By CHARLES LAMB KENNY. In 1 vol., 8vo., 
with Portrait, 15s. 
‘A very pleasant volume to a most interesting department of literature, the 
literature of the opera and the stage.”—Graphic. 
‘*No novelist in England, no dramatist in any country, had a greater hold onthe 
public than Balfe through his music on London audiences.”—Pali Mall Gazette. 





THE 


alinost 
Pall Mall Gazette. 





LIFE OF THOMAS LORD 
LYTTELTON (known as ** The Wicked Lord Lyttelton”). 
By THOMAS FROST, Author of * The Olid Showman,” 
*Cireus Life and Cirens Celebrities,” ‘The Life of the 
Conjurers,” &c. 1 vol. 8vo, 


‘THE DWALE BLUTH, HEBDITCH’S 


LEGACY, and other Literary Remains of OLIVER MADOX- 
BROWN, Author of ** Gabriel Denver.” Edited by WILLIAM 
MICHAEL ROSSETTI and F. HUEFFER. With a 
Memoir and 2 Portraits. In 2 vols., crown 8vo. ’ 


Origin of Fairs, The Bearded Woman, The Flying Man, A 
Female Hercules, The Fire-Eater, Dwarfs, Giants, &c. 


THE OLD SHOWMAN, and the Old 
London Fairs. By THOMAS FROST, Author of “ Half- 
Hours with the Early Explorers.” In 1 vol., crown 8vo. 6s. 

‘*We have to thank him for a most agreeable volume, full of chatty and 

pl t information. Ail who are interested in theatrical matters should read 

it at once.” —Era. 
* One of the most amusing books of the season.” —Guardian. 


The Campaign of Austerlitz, War with England, War with 
Sweden and Turkey, French Campaigns in Russia, Cam- 
paigns of Dresden and Leipsic, &c. 

THE LIFE AND TIMES OF ALEX- 
ANDER the FIRST, Er-peror of all the Russias. By C. 
JOYNEVILLE. In 8 vols., 8vo. 

The lives of few Russian sovereigns de~erve to be more closely studied "—Globe. 

** Without any visible trace of compilation, the work gives evidence of a great 
variety of reading : it chounda in estive and characteristic anecdotes, and 
every chapter in it might be- i review.” — 





‘*We seem indeed, in devouring the pages of this truly interesting volume— 
for nthing else than ‘ devouring’ will be the method of reading it by all persons 
above a certain age—to be living the days of our youth over again.”—Bell’s 
Weekly Messenger. 


In 1 vol., crown 8vo., with many quaint Illustrations, price, 6s. 
TAVERN ANECDOTES AND SAYINGS, 
including the ORIGIN of SIGNS, and REMINISCENCES 
CONNECTED with TAVERNS, COFFEE-HOUSES, 
CLUBS, dc. Edited by CHARLES HINDLEY. 


TINSLEY BROTHERS’ NEW NOVELS AT EVERY LIBRARY IN THE UNITED KINGDOM. 


HER FATHER’S NAME. By FLORENCE 


MARRYAT, Author of “ Fighting the Air,” ‘* Love’s Conflict,” 
‘* Her Lord and Master,” “ Prey of the Gods,” &c. 3 vols. 


A WOMAN SCORNED. By E. OWENS 


BLACKBURN, Author of ‘ Dean Swift’s Ghost,” ‘* Philoso- 
pher Push,” * The Quest of the Heir,” &¢. In 8 vols. 


THE SHIPOWNER’S DAUGHTER. By 
JOHN SAUNDERS, Author of ‘‘ Abel Drake’s Wife.” 
**Hirell,” ‘* Martin Pole,” &c. 3 vols. 

By W. 


THE GOLDSMITH’S WIFE, 
HARRISON AINSWORTH. In 8 vols. 

WITH HARP AND CROWN. By the 
Authors of *‘ Ready Money Mortiboy.” In 8 vols. 

DID SHE LOVE HIM? By JAMES 


GRANT, Author of ‘‘The Romance of War,” “ Under the 
Red Dragon,” &c. In 3 vols. 





A SILENT WITNESS. By EDMUND 
YATES, Author of ‘ Black Sheep,” ‘‘ Broken to Harness,’ 
‘‘The Yellow Flag,” ‘* The Impending Sword,” “ A Waiting 
Race,” ‘‘ A Righted Wrong, ” &e. 3 vols. 

The FORTUNES of MAURICE CRONIN. 
By M. L. KENNY. 3 vols. 


LOVE’S VICTORY. By B. L. FARJEON, 
Author of ‘ Blade-o’-Grass,” ‘‘ Joshua Marvel,” ‘ Jessie 
Trim,” ‘‘ The King of No-land,” &c. 

IS HE THE MAN? By the Author of 
* Jilted,” **‘ John Holdsworth, Chief Mate,” &c. 38 vols. 


AT THE SIGN OF THE SILVER 
FLAGON. By B,L. FARJEON, Author of ‘ Blade-o’- Grass,” 
‘Golden Grain,” ‘‘ Bread-and-Cheese and Kisseg,” *‘ An 
Island Pearl,” &c. In 38 vols. 

WHITELADIES. _ By Mrs. OLIPHANT, 


Author of ‘*‘ A Rose in June,” &c. In 8 vols. 


TINSLEY BROTHERS, 8, CATHERINE STREET, STRAND. 
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